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Subscription for Unstamped Copies: - yearly, 
13s.; half-yearly, 6s. 6d.; quarterly, 3s. 3d.; of 
all Booksellers and Newsmen. 
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Orchestra Offices: 201, Recent Srreet, W., 59, 
Freer STREET, E.C, 


Notice— THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 











FOUR 


SYDNEY SMITH’S 


NEW PIECES. 


~ 


ORPHEE AUX ENFERS. 
Fantasia on Offenbach’s Opera. 
PRICE FOUR SHILLINGS. 





O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. CON SOLATION 
NOTICE.—TO MUSIC PUBLISHERS.—All Elegie. 
ADVERTISEMENTS for ‘THE ORCHESTRA” must 


be sent not later than 4 o’clock on THURSDAY, to 


Avams & Francis, 59, Fleet-street, E.C. or to 55, King. street 
Regent-street, W. 


M ISS LOUISA PYNE will SING W. C. 

Levey’s new Ballad, ‘‘ RORY OF THE GLEN,” (accom- 
panied by the composer), at Mr. Henry Corry’s Benefit March 
14, and at Mr. Ransford’s Concert March 15. 





\ ISS FANNY ARMYTAGE will SING at 

Camberwell the 12th; at Miss Madalena Cronin’s 
Recital, the 15th March; at Belfast (Classical Harmonists’), 
4th April. Letters respecting Oratorios, Concerts, Private 


Soirées, or Pupils to be addressed to 15, PARK-CRESCENT, 
Stockwell, S. 


\ DLLE. LIEBHART will SING at the 

London Tavern on the 12th; at Camberwell, 13th; 
Clifton, 14th ; Hastings, 16th ; and at the Crystal Palace on the 
17th of March. All communications to be addressed to her 
residence 8, MARLBOROUGH-HILL, St. John’s-wood. 


MS ANNA HILES, Prima Donna from the 
mt Covent Garden and Her Majesty's Theatres, is at liberty 
to accept engagements for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Regent-street, W. 

















IN SORROW. 


PRICE FOUR SHILLINGS. 


PAS DE SABOTS. 
Morceau Caracteristique. 
PRICE FOUR SHILLINGS. 


A 
SOUS LA FENETRE. 
Serenade. 
PRICE FOUR SHILLINGS. 


LONDON 


ASHDOWN & PARRY, 


18, HANOVER SQUARE. 





\ ADAME RUDERSDORFF will SING at 
1 the Concerts of Felix Meritio in Amsterdam, La 
Haye, and Utrecht, to the 12th March; in Liverpool, 
20th ; Birmingham, 21st ; Bath, 22nd; and Southampton, 23rd. 
lic ications for engag ts to be addressed as usual to 
16, Wettineton-roap, St. John’s-wood, where they will be 
immediately replied to. 





MSs CUNIGUNDA PELZER has NOT 


REMOVED from 72, ALBany-streeT, Regent’s-park, 
where all letters respecting Lessons and Engagements are to 





be addressed. peer J years, and r 





\ DLLE. LINAS MARTORELLI begs to 

announce that in consequence of her engagement at 
La Scata, Milan. not terminating until the 25th of March, she 
will not be in London before the 30th. Address, Cramer 
& Co., 201, Regent-street. 





i 


REGENT PIANOFORTE ROOMS, 


210, REGENT STREET, W. 


ADDISON, having transferred to Messrs. 
e LAMBORN COCK & Co, the whole of the important 


and Music should be addressed, 
LAMBORN COCK, ADDISON, & Co., 
62 & 63, New Bond-street, W. 


210, 


works acquired at the sale of Messrs. Addison & Lucas, solicits 
a continuance of the kind patronage extended to him for so 
uests that in future all orders for his Pub- 


*.* Orders for Pianofortes and Musical Instruments to be 
addressed to 


REGENT STREET. 





\ ISS BERRY requests that all communications 
relative to LESSONS in Singing, either in Town or 
Country, be addressed to her care of Messrs. R. Cocks & Co., 


New Burlington-street, or Reprern & Son, 11, Albert-terrace, 
Notting-hill, w. 


sid 





A ee MUSICAL 


UNION, 


1866.— On the 


nomination of His Grace the Duke or Leinster, Pre- 


ent, Sir Tomas GLADSTONE, 


Bart., has bee 
member of the Committee, vice J. P. Sarees Esq., deceased. 


n elected 


LA, Director. 





MELE. RITA FAVANTI begs to an- 

nounce that she has arrived in England, after a long 
absence on the Continent. All communications for Concerts, 
Oratorios, Tours, &c., to be addressed to her residence, 28, 
Aninepon Vitias, Kensington, W. 


{ADAME BERGER-LASCELLES requests all] * 
Oratrion Concerta, Laveons, 8e., 0 be, nddroased to her Tealda 





"HE MUSICAL UNION, TWENTY-SECOND | 4 


SEASON, Sr. James's Hati.—The tickets and records 


have been sent to the residences of Members. 
Matinées after Easter will take place Tuesdays, April 1 


The Eight 


24th, May 8th, 22nd, June 5th, 19th, 26th, and July 3rd. 

“This Society, which vearly grows in Sa is already one 
the most prosperous influential this m can 

boast.”—Musical World. J. ELLA 4 





ence, 3, York-strEET, Portman-square, W. 


M38 KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
Guorcr’s-roap, Warwick-square, Belgravia. 


ADAME ELWOOD ANDREA (Contraltoy 
bees to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Maipa-vats, to 15, SPRINGFIELD- 
VILLAS, Kriaury, N.W., where all communications respecting 
engagements for Oratorios, and Public or Private Concerts, in 
town or country, orfrom Pupils, are to be addressed 





of 








Florence, Paris 


USICAL 


UNION RECORD 


oF 1865, 


dedicated to Professor Owen, contains a fine 


supplement, historical anecdotes, 


“We have derived mu 


engraving 
of Mozart, at Rome, 14 years of age, in 1770, and thirty-six pages 
and sketches 
, and London. A few copies only are for sale, 
Half-a-crown each, at 18, La an pare pet Asupown & Parry 
Publishers. c 


Music in 


pleasure from the perusal 


of the Musical Union Records. The contents, which emanate 
entirely from the pen of Mr. Ella, evince the knowl 
musician, and betray evidence of a generally well 
mind.”—Musical critic of the Times. 


of a 
ucated 





LE CAVALIERE CIRO PINSUTI _ begs 
respectfully to to his Friends and Pupils that 
he will RETURN to LONDON for the season on the 10th of 
March. All letters and communications to be addressed to 22, 
PRisces-starRt, Cayendish-square ; or Messrs. Lampory Cock, 


Abpisox, & Co., 63, New Bond-street. pri 
ILLIE PAPE—honoured by the command of 


\ H.R.H. the Prince of Wales—commenced his tour N 
through the pyovinces on the 2ist of August. Address as usual 
to 9, Souo-squ Rg, 

















EMOIR or MEYERBEER (with Portrait), 
and the ANALYSIS of “LES HUGUENOTS,” by J. 


Eta, to be had of Asnpown & Parry, 18, Hanover-square, 

price 1s. Also, the History, with Poetry and _ of the 

alleged tune of ‘The Harmonicus Blacksmith.” 

ane of Music in Florence, Paris, and 
ice Od. 


And 
London, 1865, 





R. JOHN RHODES giv 
in town on Saturdays: P u 


a 
Address, Mr, Joux Ruopzs, Crorvoh Be 


—_— 


JUST PUBLISHED. 


——eooorn 


SONGS, 


WITH ENGLISH AND GERMAN WORDS AND 
PIANOFORTE ACCOMPANIMENT, 


ARRANGED FROM 


MENDELSSOHN-BARTHOLDY’S 
PART SONGS. 


F, 





8s. de 
1, THE WOODS.......... sosecccese & @ 
D. THe no ks00a cash ewasesas 2 0 
BS. MUMEENG BONG: ccc ciceed vice css 2 6 
4. MORNING PRAYER.............. 20 
5. AUTUMN GONG ...c.ccccvevevcevs 2 6 
6. AN OLD ROMANCE ............ 8 0 
7. FR VON 6 vivscc nek seeeevae 2 0 
8. THE HUNTER’S FAREWELL .. 2 6 
9. I WOULD THAT MY LOVE .... 2 6 
10. GREETING ........... eeessoveess 20 
11.0 WERT THOU ......... ae pe 2 0 
12. SONG FROM RUY BLAS........ 2 0 


ee 


LONDON: 
EWER & CO., 87, Recent Srreer. 


i R. ALBERTO LAURENCE, First Baritone 

of the Royal English Opera, Covent Garden, begs to 
announce that he is at liberty to accept Engagements for 
Oratorio, and Concerts, Address, 14, Percy-srauzt, Be - 
square, 


N R. FRANCIS SAVILE CLARKE receives 
— — Fa map _ for y cL on the 

an olin, For terms, &c., . Leamington 
Road, Villas, Westbourne Park. Ww nro 








VIOLIN. , 
IGNOR GUERINI, of the Conservatoires of 
\) Florence, Brussels, and Paris, gives Lessons, also in 
Accompaniment. Address R. Mills, 140, New Bond Street. 


rMHE LONDON VOCAL ACADEMY,.—Prin- 
cipal, Mr. F. KINGSBURY.—Complete education in all 
the branches of study necessary to the vocal artist and amateur. 
Half-term commences March 12. Examination of new pupils 
March 10. Fee, per term, Three Guineas. 
18, Cecil-street, Strand, W.C. H. TOMPSON, Sec. 
N USICAL TRANSPOSITION MADE EASY.— 
MINASI'S TRANSPOSITION TABLETS are invaluable 
to those who wish to transpose songs, &c., accurately and 
queeiey. thaw in a with dromigtien their use. Price 


Marzier & Co., 37, Great Marlborough-street, London, W. 


HE ITALIAN LANGUAGE in relation to 
SINGING, LITERATURE, &c.—Professor AGUSTINO 
OLIVIERI = of the University of Genoa), ore lessons at 
home and abroad in this or in classes. For 
terms, references, &c., apply at 488, New ¢ -street, W.C, 


ANTED, a Situation as Copyi by an @ 
hand, Apply in wriving to J. + ysl 
Hammersmith Gate, W. 


A GREAT HIT.—‘ Tue Lover anp THe Brep," 
Su Maile. een ART een ened punien en 

e. w “ 
orn yt every evening. Duxcax Davison & Co., 244, 
Regent-street. 


D®. STOLSER OS VOICE LOZENGE, — 
For 


orating and enriching the voice, and removi 
affections of reineat bes maintained its hi \iarecher tor 



























uarter of a century, and the received 
rom hoes ome Lablache, and many of the and 
Statesmen, fully establish its virtucs. No Vi t or 
Public 8; should be it this invaluable 





To be ed of al) Wholesale and Retail Chemists in 
United Kingdom. 
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First Prize, Leipsic Conservatorium, 1865. 
i" R. HORTON CLARIDGE ALLISON  in- 
structs students, professional or amateur, in Pianoforte 
playing, Harmony, Counterpoint, and Composition ‘on the prin- 
ciples of the German Colleges of Music), through the medium of 
the English or German languages. Address, 206, Marylebone- 
road, N.W 


h ISS F. ARMYTAGE will SING the new 
4 and popular Ballad, by George Perren, ‘‘ 1 SHOULDN'T 
LIKE TO TELL,” as follows :—Hanover Square, 12th March ; 
Camberwell, 15th 








N ISS ANNETTE HIRST will Sing George 

Perren’s new Cavatina ‘“‘ When the Cuckoo comes again” 
= aces April 5; Torquay, ¢th; Exeter, 7th; Taunton, 
9th. 





N R. GEORGE PERREN will SING his new 

Song, ‘‘ THERE'S NONE 80 FAIR AS SHE,” at 
Leamington 13th, Bedford 14th, St. James's Hall 15th, 
Plymouth April 6th, Torquay 6th. 


Me: ARTHUR LLOYD will SING the great 
comic song, ‘‘ Ka-Foozle-Um,"” at the Canterbury, London 
Pavilion, and Weston's Music Halls every evening. 








RGAN BUILDING.--E. FLETCHER, from 
London, Organ Builder. 12, Union-staext, Ship-street, 
Brighton. 


rNHE COURT CIRCULAR. — The leading 


fashionable Journal. 





Tt ER MAJESTY'S LEVEE.—For Official List 
of Presentations see the COURT CIRCULAR of this 
Day. 





fFHE COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society. 


a COURT CIRCULAR.—Established in 1856. 


_ Price Sd.; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 





pur 


TMHE LONDON PIANOFORTE COMPANY 

Limrren (Trade-mark “ Dussek & Dussck”). Manu- 
factories, 30, Lrme-eragset, Camden-road, and at CasTLE-Roap, 
Kentish Town ; Orrice in Lyme-stRest. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JOHN GEARY, General Manager. 

30, Lyme-street, Camden-road, N. 





COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 1s. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 





Ashton-under-Lyne oo... eee ee J, Newall 
re eae | 
Beh Gaee oo 00 00 +0 0000.00 00.000000 00 00 00 00 Suen e Os CRUTUREEL 
Birmingham oo... ce cece cece ee ce ee s+ Adams & Beresford. 
REE 
as non ventas s0 40-00-60 end ennneeek eee 
BIND os 0.60 s000'50 00-00-0600 00'06-cnicn SUED UE 
ee 
| ee 
eee ee 
GeebeOere cocccccdcccdceccoccecces Gh MOUUN, 
GTI oc 00 00 00:00 00000060 40.0000 Oe ee ON 
Ditto ... . Wm. Finlayson. 


TDD su:se v0 00 cn ene sn edoneree aise nn 







Clifton ... Mr. Harrison, 
BTID ones 60.00 00 00.06 90 0650 50 secs ac CRUE GP OMe 
ee SE LEER ER Re, fF 
EO ITT, 
eer, 
BREDA oe oe oe ce cn v0 00 se 00 cv eee CORR Purdie. 
RE 
Ditto ... Wood & Co. 
Eastbourne .. .. +. T. W. Maas, 
Glasgow ... .. J. Muir Wood & Co, 
Hereford... ... K. Child. 
Mabifaw .. cc ce ees Wm. Heminway. 
Hartlepoot eS et 
Mrdddevatield 24.0. 00 0000000000000 0000 Ge WORM 
Leamington ..cccccesecccecceeccceee Mr. Mander, 
Liverpood ...ccccececccececevece cece Hime & Son, 
TOD oc cn cv 00:00-00:40.00 0s 00.04000000.0ne ee ae 
ere ree 
Manchester cocececececccececs Mime & Addison. 
Ditto ..... o ond 0090. Gb cope cane Ee ee 
BOND kv 00 v0 00 60 00-00 00 08.00. 60'sa ccae OUND EES 
DMO a ccccc ceseeneececsceceeeee Mesars, Forsyth, 
Wewoastle .. 6.66 ce ce cecseesececesceee Nicholson & Son, 
Plymouth oo cece ce cece cececeveneeees Mra. Rowe, 
BAGS. 00.00.600000 00:08 000000000000 SE 
Stourbridge 0 000000060000 00 00 Me ne 
Beeetertted 1. oc vv 00 00 00-0600 00 05.00.00 Godly SUE 
Tiverton ... .. L Sharlanc. 


Upper Norwood, South Norwood, and ’ 
Crystal Palace osc cecceece oe re | J. Berenger & Sons. 





Who's your Doctor? 
REQUIRED ONE SINCE 
1 TOOK 
MORISON’S PILLS, 


BOLD BY ALL CHEMIsTS. 


1 HAVE NOT 


THE ORCILESTRA. 





HE LATE GEORGE LINLEY.—The friends 
of the late GEORGE LINLEY, whose lyric poetry has so 
long been the delight of our Drawing-rooms, are desirous of per- 
petuating his memory, and paying a tribute of affectionate 
esteem to his genial qualities and great talent. They propose to 
erect, by Subscription, a plain Marble Monument over his grave 
in Kensal Green Cemetery, bearing an inscription with his name 
and the date of his death. Subscriptions received by Ropgnt 
Appisox, Esq., 210, Regent-street ; THomas Brake, Esq., 56, 
Mornington-road, Regent’s-park ; Fri1x Weiss, Esq., 32, Great 
Russell-street. 










&. 8. d. 2. 8. d. 
Metzler & Co....... 2 2 0 | Fred. Davison, Esq. 1 1 0 
R. Cocks & Co..... 2 2 0 | J. Broadwood, Esq. 1 1 0 
Chappell & Co, .... 2 2 0 | Erard&Co. ...... 1 1 0 
Cramer & Co....... 2 2 0 Boosey & Co. ...... 1 1 0 
Novello & Co. .... 2 2 0 | Jno. Foster, Esq. .. 010 6 
R. Addison & Co... 1 1 0 De. Spee ....0000 OD S 
M. Cawood, Esq... 1 1 0 H. Goodban, Esq... 010 0 
Robt. Blake, Esq... 1 1 0 J. Simpson, Esq. .. 010 0 
F. Weiss, Esq. .... 1 1 0 | W. Bishop, Esq. .. 010 0 
W. Wels, Eesiccee 22 0] RWW. co cccsee OD FD 
G. Vickers, eq. .. 110) F.C.L .......... 010 0 
Ignace Gibsone, Esq. 1 1 0 We EE accesses OR 8 
F. Davison, Esq. .. 1 1 0 Mrs. Hollier ...... 0 5 0 
Hutchings & Co. .. 1 1 0 | E Schiller, Esq. .. 0 5 0 
Lamborn Cock & Co. 1 1 0 | Anoldfriend...... 0 5 0 





REICHARDT’S NEW SONG. 
“The Haunting Thought.” 


Illustrated. 








Price 3s. 





OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encored (at the Saturday 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression. ‘The 
Haunting ‘Uhought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius.”— 
Glasgow Herald. 





CRAMER AND CO. LIMITED, 
201, Reagent Srreet, Lonpon, W. 





THE 
NEW COMIC SONG, 
AS SUNG EVERYWHERE, 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 


Price, 2s. 6d. 


Showing the birth of Ka-Foozle-Um and her Syrian sire ; how 
the dear girl transcended her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion ; how even the best story needs a little bee army L the 
father’s sack-rifice ; how the Turk could not brook his daugh- 
ter’s love, but how he could Brook his daughter’s lover; how 
both lovers were found d-rowned, and how the t’s conduct 
is not found square, how the Jews avenged their relative; how 
the Turk, living in Jerusalem, became Jew'd-here ; how his 
bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene ; how they took a ghost-turn, and how the 
story goes-sternly to a conclusion. 





‘The concert closed with ‘ Ka-foozle-um,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr. 
James Bull, whose make-up as an Israelite of the old clo’ type 
was complete. The burlesque song was very comically ren- 
dered ; it kept the audience in a perpetual titter, and was 
neored.” —Staffordshire Sentinel. 





Cramer & Co. Limited, 201, Regent-street. 









E W ITALIAN SONGS. 
Sognai (Reverie) onsaeacaned Schira 3s. 0d. 
Ti Sospetto .........055 .. KE. Mecatti 28. 6d. 
Taci, non dirmi il vero ............ Magozzari 2s. 6d. 
La Restituzione ........00.+++ ++ 000+. Drigd 28, 6d 
, >) > eG ie peer 2s. 6d. 
Invito alla Tarentella ..............Traventi 4s. 0d. 


Cramer & Co. Limited, 201. Regent-street. 


PIANOFORTES. 
J. ENNEVER & SON., PIANOFORTE 





from which to select either for Sale or Hire. 
Dy he for emnamiae, 4 yy also for 
ools, in mahogany, or American walnu guineas. 
Pianofortes tuned, repaired, taken in exchange, &c. 


GRETTON’S MENUETTO 
° TRIONFALE. 4s. 





BETHLEHEM 
(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 





A 


d. 
0 
VOCAL BOLO scessiicsvececce 8 0 
FULL ORCHESTRA (Parts).... 10 0 





In this quaint Pastoral M. Gounod has ha! ve i 
idea of the Shepherds’ music at the N. ativity eet ta 
aw -_ as ~— ae a sung to pipe and tabor—and 
which will remain as one of this great Master’s most charmi 
and characteristic inspirations. a % 





In ‘‘Bethlehem,” a Christmas carol, M. Gounod has seized 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a partiaility. The opening pastoral 
symphony in C will remind the hearer of themes both in ‘Faust ” 
and of ‘‘ Mireille,” especially ot ene in the latter; but it is 
probable that the comp has intended to suggest the nativity. 
after the fashion of Handel in “‘ Messiah,” bya melody such as 
the Calabrian Pifferari may have sung. The first symphony, for 
horn and wood instruments only, has a sustained ass: 
in the second, in G, for strings, the harmony is varied ; while in 
the third, in F, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of ay extraordinary brilliancy to the voices when 
in full harmony they chant the third verse of the carol. So 
thoroughly did “ Bethlehem” please the audience that it was 
loudly encored.—Daily Telegraph. 








LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


GOUNOD'S NEW ANTHEM, 


PLD" 





“BY BABYLON’S 
WAVE.” 


PSALM CXXXVII. 


8s. da 
I ci ciciecinsnmensanionnel..-a ae 
WE i ecininne OS 
FULL ORCHESTRA (Parts) .... 10 0 





This lovely paraphrase of ‘‘ Super Flumina” is in Gounod’s 
best manner ; full of light and shade—of pathos and = 
and equally effective in the drawing-room as in the Church or 
Concert Hall. 





“By Babylon's Wave”—the last and most ambitious of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of course, written to 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, admira ~ | ——— by Mr. Farnie. 
The Psalm opens with an orchest ntroduction in C minor—s 
key for which M. Gounod seems to have a great on. 
It is cheifly noticeable for a very plaintive phrase given out by 
the wood instruments in succession. The first movement, 
in C minor, three-four time, the four voice parts being unaccom- 
panied, except by the organ, sets forth the desolation of the 
chosen people, and expresses to admiration, in its melancholy 
sweetness, the longing with which the Israelites, captive in the 
arid Babylonian plains, must have yearned for their land, 
abounding in the olive and the vine. A change to common time 
marks a modification of feeling on the words— 

“ Thro’ our harps that we hung on the trees, 

Goes the low wind wearily moaning,” anes 
the phrase on the last line suggesting in ite ‘dying fall” 
wailing of the breeze, while the vibration of the trembling 
strings is imitated by the voices echoing the last notes ¢ bouche 
fermée, supported by the strings and harp. Cunning is the de- 
vice by which M. Gounod has kept the orchestral instruments 
silent until they come in with this striking effect. A new subject, 
vigorous and bold in character, is employed to tell how the 
Assyrians victors call on their captives to sing to the the 
final cadence of this short movement will not fail to many 
readers of Mephistopheles’s first speech to Frau Schwerlein in 
“Faust.” Then follows a fugue on a capital subject, but only 
worked for three voices, the sopranos coming in with a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles. The that Babylon 
shall be destroyed is embodied in final movement 
in C major, three-four time, remarkable for one exeeed- 
ingly plctareeque passage on the words “Thy babes shall 
be taken and ,” and for its sustained dramatic power, 
bat brought, as it seems to ws, to a somewhat abrupt com 
clusion. On the whole, however, it must be acknowledge! 
that M. Gounod has set the sublime words of the Psalmist wi 
genuine poetic feeling. —Daily Telegraph. 





LONDON: 
CRAMER & CO., LIMITED, 








Caawarn & Co. Limited, 201, Regent-street. 





201, REGENT STREET, W. 
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UNTO THE DEATH.* 





Gives up the baffled hound the chace ? 
He maddens as it flies! 

His heat the faithless scent to trace 
Both fence and break defies. 

He runs—he ereeps—he bounds—and up 
And down the field he scours, 

And still rebuke the huntsman’s whoop 
With will that never cowers. 


So vengeance roused, though baulked, pursues 
With fire that will not tame,— 

Its baffled effort yet renews 
And ne’er gives up the game— 

Makes sport of check and toil—and still 
Holds on its fatal way 

Through strait or let: it’s whoop its will, 
Its rest to fang its prey. 


SHeRmDaAN Knowles. 
* Never published before. 








SIR HENRY BISHOP. 
By tHe AutrHor or “MAaRITANA” AND 
« LURLINE.” 





At the period when I first became acquainted 
with Sir Henry, then Mr. Bishop, he had risen to 
the culminating point of his high reputation, and 
was everywhere looked upon as the English 
Rossini of the day. At that time I had written 
little, and was less known to the public. My 
earliest lyric productions, which became popular, 
were two songs, “They mourn me dead in my 
father’s halls” and “The banks of the blue 
Moselle,” very simple in their construction; but 
simple as they were they had attracted the notice 
of Bishop, perhaps on the pianoforte of George 
Rodwell, who composed them, and who was the 
pupil of the grande maestro. 

As I afterwards heard, Bishop enquired about 
the author of those ballads of Rodwell and ex- 
pressed a curiosity to see him. This was the first 
favourable move in my early operatic life, and 
which led to such fortunate results in the course 
of the sort of musical game which I was hereafter to 
play. It was concerted by Rodwell that I should 
be invited to dine with him; I frequently did so, 
in Brompton-square, where heresided with hig kind 
old mother. I was not to be told a word about 
Sir Henry Bishop, because from my dislike to 
strange faces, which was well known to Rodwell, 
he entertained some presentiment that I would 
not show my face on so great an occasion. 

The invitation was made, however ; accordingly 
I went, little anticipating the cause and much less 
the end of that dining out, although the one was 
quite as palpable as the other. It was our habit 
to sit; down to the piano, while Rodwell either 
invented a melody to some new words or I 
altered words to an old one better fitted to the 
music. Consequently, we were this way engaged, 
when a very modest knock came at the door of the 
house, and Mr. Bishop was so presently announced 
that before I could leap out of the window, the 
great composer, all dignity, and the poor un- 
pretending poet stood face to face with each 
other in the drawing room. ‘This confusion of 
mind, scarcely over, a second and third knock 
followed, and two other guests were announced. 
One, the great comic Liston, the other, equally 
great, the elder Mathews; and with these world- 
renowned popularities before I could say nay, 
I was summoned to sit down to dinner. In 
what peculiar way was I to handle my knife and 
fork? Or in what style of language to reply, if 

spoken to by these wonderful men in whose 

*parkling conversation I expected to undergo a 

total eclipse if not total extinction ? 

Dinner went off very quietly. Liston made a 
tound-faced remark about the fish sauce being 

Composed of black beetles, as it was said. “I am 

no longer astonished, then,” replied Mathews, “ at 

their sneaking into holes and corners directly 


stairs.” This excited a laugh, and was finished 
off with a splendid glass of sherry all round 
also. But I think I have made a slight 
overshoot here: I don’t think Bishop laughed. 
I don’t remember hearing him laugh out on 
any occasion whatever: he was too dignified. 
However, as my business was with Bishop, 
chiefly, I will pass over this jolly dinner, which 
consisted in the cooking book sort of interest. 
Liston, having to play in the farce at the Hay- 
market, left early, and Mathews being engaged 
also, was not slow to follow. It was then that 
the real interest of the evening commenced. 

The wine had now showered my brain and given 
the roots of courage a stimulus; not that I drank 
much, at any time, but the flowers of imagination 
began to put forth the forms of things un- 
known, and sprouted out of wy head in the same 
way as you see the yellow and blue crocusses 
spring through the round holes of a black china 
hedgehog in the florist’s window. White, blue, 
green, and yellow vagaries tumbled out of my 
lips in profusion one after the other—startling 
misapplications, doubtless, but they seemed to 
please Bishop, and Rodwell encouraged me with 
triumphant looks of real pleasure as much as to 
say, I'd done it. At length sleepy old Hecate 
began to convince us that she was sailing in the 
sea of moonlight outside. I rose to depart 
home. And Bishop, as if resolved not to allow 
me to go home alone, stepped out of himself to 
point the way, and I’m sure if he had possessed 
his magic biton iv his hand he would have 
directed me in the highest state of orchestral 
rule. 

Rodwell, to induce his guests to imbibe, had 
perhaps imbibed a little too much of the vinous 
himself, for, if I was not greatly mistaken on the 
occasion, I think he performed a sort of wrong 
ended chromatic passage in showing us down 
stairs, ending in A flat. The parting, as such 
partings generally are, was of a sentimental 
character—affecting to the last degree. Assevera- 
tions of undying friendship, lobster-claw nippings 
of the hands—and the door was between the 
honest host and his gratified guests, Rodwell 
left alone in his glory inside, and we in the glories 
of the heavens outside. It was a lovely night, 
and the myriad stars glittering overhead in all 
the incomprehensible sublimity of nature. 

Bishop and I had proceeded half way along 
Piccadilly almost in silence. Bishop was no 
talker, and I was too diffident to force my con- 
versation upon any man, much more a man 80 
reserved and great as he was. At length we 
arrived almost opposite the mansion of the 
Duchess of St. Alban’s, where the moonbeams 
slept so beautifully on the park trees opposite 
that I could not resist bursting into a highly 
coloured expression of admiration. Bishop looked 
at me very complacently for an instant, then 
enquired, somewhat abruptly, ‘‘ Would you like to 
write songs for Vauxhall ?” 

Scarcely understanding what he meant, I looked 
no doubt stupidly enough into his face, and made 
no reply. 

He repeated the question. 

If I thought I could. 

“Could? From what I have seen of yours at 
Rodwell's it appears that you would be exactly 
the man for us.” ; 

“Not comic songs. I couldn’t do that.” 

“Bah! do you imagine that I would compose 
comic songs?” was the almost testy reply. 

A misgiving acquiescence was the return, Mis- 
giving as to my own abilities. : 

*‘ Very wellthen,” he said, “meet me to-morrow 
morning about twelve o'clock, in Fleet Street, 
at the office of Messrs. Gye and Hughes, and we 
will talk with them on the subject.” Gye and 
Hughes were the proprietors of the then splendid 
gardens no longer in existence to which the 
most fashionable people resorted — the Royal 
Family and persons of every rank—and at which 
singers were engaged: Braham, Miss Stevens, 





they hear the cook’s footstep on the kitchen 


and Paganini also performed there, and last, 
but not least, dear old Paul Bedford and 
Templeton. When we came to the end of 
Cambridge-street, Bishop said, “ Very well, I shall 
be there ; if not, sit down till I come. Good night.” 
And turning up the street as an actor exits 
abruptly off the stage, he was gone—disappeared 
as effectively as the scene once there, and which 
has left us nothing but a stone to record its 
existence and pointing out to the passers-by 
“Where Tyburn stood.” 

The next’ morning, be sure, I was early at my 
appointment ; not so early but the great composer 
was there before me. After a word, he desired to 
know what I wanted for the season to write senti- 
mental ballads. 

Thad not thought of that and felt disposed to 
reply, ‘A pen,” being so utterly at a loss for an 
answer, At length I said ‘Perhaps they would 
object to pay me anything for such songs as mine.” 

‘*Not pay you!” was the almost angry retort. 
‘**Do you imagine for a moment that such gentlemen 
as Gye and Hughes would consent to take any man’s 
time and talent for nothing? You know little of 
them if you do: you must state some remuneration.” 

Half frightened at his reproving look, I stammered 
out ‘* Twenty Pounds.” 

“Twenty pounds!” he reiterated, still’ more 
fiercely ; but softening down with a smile, observing 
how pale I turned, he said, bluntly, “‘ Let me make 
your bargain. I see clearly enough that you poets 
don’t know how to make them for yourselves.” 

He then entered the interior of the house, for 
only a few minutes, and returned, exclaiming, 
‘“‘ They consent to give you one hundred and twenty 
pounds, if you like to accept the terms.” 

This was my first acquaintance with Sir Henry 
Bishop and how I came to know him. He composed 
many songs for me at Vauxhall that season and 
the next; but no one of his songs ever became so 
popular as “‘My Pretty Jane,” beautifully sung by 
Robinson, and still singing by Sims Reeves and 
many others. For thirty years after, at the Theatres 
Royal, I continued to write for Sir Henry Bishop, 
and ever found his heart, like his genius, true and 
refined. His advice and opinions were of the 
highest order : and fortunate indeed was the day to 
me when I was first introduced to the knowledge 
and friendship of that truly gifted composer. 


E. F. B, 








PROVINCIAL, 


The twentieth of the Edinburgh Saturday evening 
concerts, conducted by Mr. Duncan M‘Laren, and 
under the patronage of the Lord Provost, took place 
on the 24th of Feb. in the Music Hall, which wags 
well filled on the occasion. The vocalists were 
Miss Fanny Armytage, who pleased much in Be- 
vignani’s song ‘‘ Perche non vieni ancora,” Mr. D, 
Whitehead who was successful in Bishop's ‘ Tell me, 
Mary, how to woo thee,” and Mr. David Lambert, who 
was loudly applauded in Wallace’s ‘‘ Bell-ringer,”’ 
and the old song “The Friar,’ the latter being 
encored. Mr. Maclagan supplied the comic element, 
and was frequently encored. Mr. F. W. Bridgman 
accompanied on the pianoforte in admirable 
taste. 


On Wednesday, the 28th ult., the Musical Union 
of Partick—a western suburb of Glasgow—gave their 
first concert before a crowded audience. The Union 
is composed of about 50 ladies and gentlemen, who 
meet for practice weekly during the winter, under 
the conductorship of Mr. Terras. Romberg’s classical 
composition, ‘* The Harmony of the Spheres,” consti- 
tuted part first of the program. The choruses were 
well sustained by the Union, and rendered in a 
manner that would have done credit to a choral 
Union of age and experience. Faltering there was 
none. The second part was miscellaneous, being 
composed of solos by Miss Maria and Signor Ambo- 
netti, and madrigals and part-songs by the chorus, 
Of the last-named we would particularise Mr. H. A, 
Lambeth’s exquisite arrangement for four voices 
of the Jacobite air ‘“ Wae’s me for Charlie,” 
which was rapturously applauded. Unfortunately 








Mrs, Fitzwilliam, Miss Tunstall, Mdme. Vestris, 


the hall in which the concert took place was little 
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calculated to do justice to the excellent training 
bestowed upon the Partick Musical Union; the 
ceiling is not sufficiently high to permit the proper 
mellowing of the voices, and thus the occasional 
obtrusiveness of the tenor voice became somewhat 
harsh and disagreeable. With this exception, and a 
tendency to staceato singing, the chorus might be 
pronounced all that could be desired. The marking 
of time was perfect, and altogether the appearance 
of the Union was such as to reflect the very highest 
credit on the taste and abilities of Mr. Terras. 


We congratulate the Edinburgh Courant on its 
recognition of the new musical professor's devices in 
the management and execution of the last Reid 
Concert. The whole of the Edinburgh press are 
unanimous in their approval of the concert, and 
the account in the Courant has especial point, as 
coming from a journal which under the inspiration 
of local dilletantism took for a moment so violent a 
view of Mr. Hullah's defeat and Mr. Oakeley’s election 
to the Chair. Edinburgh has so long been a bear- 
garden in this annual musical matter, that its 
unanimity now is allthe more striking ; nor is the 
success of the Reid Concert less important when we 
consider the obstacles which the local Philharmonic 
Society endeavoured to throw in Professor Oakeley's 
way, by debarring the artists engaged by them from 
appearing at the Reid Concert, and by doing all they 
could to bring the new Professor into difficulty. 





The nineteenth and last concert but one of Mr. 
Charles Hallé’s series took place at the Free Trade 
Hall, Manchester, on Thursday, March 1st. Mdme. 
Parepa made her first and only appearance this 
season. She was in splendid voice and gave Beet- 
hoven’s grand scena “ Ah perfido, spergiuro” with 
great power. There was something too much of this, 
for the air which succeeds * per pieta ’’ would have 
been all the better with more of tenderness and sub- 
dued effect. The ‘ Nightingale’s trill’? by Ganz 
served to display Mdme. Parepa’s great powers of 
execution. The song was greatly applauded. A ballad 
“The return home” by A. Traventi, composed 
expressly for Mdme. Parepa, was sung by her in the 
second part. The instrumental portion of the 
concert consisted of—first and chief in interest— 
Beethoven's No. 8 Symphony in F. This was exe- 
cuted in a firm and most satisfactory manner. The 
first movement, Allegro vivace e con brio, is in the 
free style and last manner of the master, the prin- 
cipal subject is excellent. The Allegretto takes the 
place of the usual Adagio Larghetto or Andante. 
It is remarkable for originality and delicate handling. 
The Minuet is very marked, and in the Trio the 
horns and clarionettes are combined most skilfully. 
The Finale is full of spirit; some of the ideas which 
went to the formation of the Allegretto appear to have 
been again touched on. The overture * Hamlet” 
by Gade was performed for the first time. There is 
in it a great deal of good writing, and it will bear 
repetition. A slight sketch of the incidents would 
have added greatly to its interest. The overture 
** Fernando Cortez,’ Spontini, and the ‘ Jubilee 
Ouverture,” Weber, were also given. Mr. Charles 
Hallé's last pianoforte performances this season were 
full of interest. The first ‘‘ Concerto” of Mendelssohn 
in G minor is well known. The impetuous opening 
in octaves, afterwards so happily repeated by the 
band, then the sweet Andante and the final Allegro 
molto, aided, as all these movements are, by the 
masterly instrumentation, combine to place this 
work among the musical classics. Mr. Hallé, with 
ease surmounting all its difficult passages and 
dashing octaves, gave the charming Andante with 
perfect expression. Mr. C. A. Seymour did good 
service in conducting the orchestra. In the second 
part Mr. Hallé played for the first time Beethoven’s 
** Sonata appassionata.” The varied beauties of its 
four movements were listened to with the greatest 
attention and interest. ‘ Souvenir de Mireille,” an 
oboe solo by Mons. Lavigne, was greeted with the 
usual large amount of applause bestowed on this 
favourite performer. The last concert will be on 
Mareh 8th. Hiindel's * Jephtha” is to be given for 
the first time. Principals:—Miss Edmonds, Mrs. 
Warren, Miss Palmer, Mrs. Brooke, Mr. Sims Reeyes, 











CONCERTS. 


Mr. Willy gave a very successful concert at the 
Literary Institute, Bromley, last Monday evening, 
at which his daughter, Miss Fanny Willy, made 
a creditable début as solo pianist. This lady, 
although very young, promises much, and there is 
little doubt but she will one day attain a high 
position in the art. Sonatas for piano and violin, 
one of Hummel’s and one of Mozart’s, formed the 
principal concerted pieces, in rendering which Mr. 
and Miss Willy displayed great taste and judg- 
ment. Miss Willy played several solos, amongst 
which Hiindel’s ‘‘ Harmonious Blacksmith” pleased 
greatly. Mr. Willy’s talent on the violin is 
well known ; suffice to say that his execution of the 
Fantasia on National Airs, and Paganini’s ‘‘ Moto 
Perpetuo” was everything that could be desired. 
The vocal treat of the evening was afforded by Miss 
Louisa Pyne, who was warmly received and loudly 
applauded in everything she sung. The Lurline 
scena gained a most deserving encore, to which 
Miss Louisa Pyne gracefully responded. Linley’s 
Ballad, “* I cannot mind my wheel, mother,” and 
the ‘Guards’ Waltz,” arranged by Bevignani, were 
also highly successful; but the vocal feature of the 
evening was a new ballad by Mr. W. C. Levey called 
“Rory of the Glen.” The enthusiastic encore with 
which this song met was enough to establish for it 
future popularity. It is composed expressly for Miss 
Louisa Pyne, and we doubt not that it will soon find 
its way to many a private piano. The room 
was crowded by a fashionable audience, and alto- 
gether the concert went off with great éclat. 

The Beaumont Institution Concert on Monday 
presented Miss Edmonds, Mdme. Sainton-Dolby, 
Mdme. Laura Baxter, Mdme. Harriette Lee, Mr. 
Winn, and Mr. Charles Adams, the latter gentle- 
man appearing vice Mr. Sims Reeves, indisposed. 
The program was voluminous, and the concert suc- 
cessful, 





THEATRES. 





At Drury Lane the “ Merchant of Venice” has 
alternated with “ Richelieu” as a front piece to the 
pantomime. ‘ King Lear” is announced for next 
week. Theatrical matters are without change, the 
propinquity of Easter leaving little room for novelty 
at present. The Easter attractions will include a 
revival of ‘* The Streets of London” at the Princess's, 
a revival of “The Ticket of Leave Man” at the 
Olympic, Paris burlesque at the Strand, and (we 
believe, but fear deferred maketh the heart con- 
valescent) “La Belle Heléne” at the Adelphi. 
H.R.H. the Prince of Wales has been diligent of late 
in his theatrical rounds. He has been to his name- 
sake this week, and on Thursday visited the Strand. 

Byron’s historical burlesque of “ Ivanhoe” has 
been revived at the Strand during the week, and will 
probably hold a place in the bills till the production 
of Mr. Burnand’s “ Paris.” The present cast is 
almost entirely different from‘the original, and alto- 
gether may be taken as an improvement. Ivanhoe is 
excellently represented by Miss Raynham; Cedric by 
Mr. Turner; Wamba is exceedingly well played by 
Miss Eliza Holt. Mr. J. D. Stoyle as Isaac of York 
took the audieuce by surprise; there is an amount of 
intensity in the performance rarely seen on the bur- 
lesque stage. Mr. David James as Sir Brian de Bois 
Guilbert makes up marvellously as a man in armonr, 
exciting roars of laughter in the comic aspect of 
chivalry. Miss Ada Swanborough resumes her origi- 
nal part of Rowena,'and plays charmingly, the inci- 
dental music gaining greatly ‘from her assistance. 
The beautiful Rebecca is played by Mr. Thomas 
Thorne, who steps aside from the usual plan of ren- 
dering burlesque heroines hideous, and by an artistic 
make up and a wig, @ Ja Menken, manages to look 
lady-like though tall. Miss Maria Simpson, Miss 
Eliza Johnstone, and Miss Fanny Hughes are in the 
cast, and give the benefit of their experience to the 
suecess of the revival. ‘The Fly and the Web” 


still forms the opening piece and is very favourably 
received. 
On Saturday morning last an amateur performance 








Mr. Hastings. The program consisted of the 

“Rough Diamond,” a recitation by the beneficiaire 

of his poem, the “ Actor and his Child,” and Mr, 

Boucicault’s comedy of ‘* London Assurance.” We 

reached the theatre in} time only for the comedy, 

which was exceedingly well played. The performers 

(or most of them) *seemed sufficiently at their 

ease to place the audience at theirs and lessen the 

necessity for that forbearance on which amateur ac- 

tors have an especial claim, because the confidence 

and self-possession which form the sine qué non to 

success on the stage can be acquired only before the 

audience. Among the gentlemen the best sustained 
parts were Sir Charles \Courtly (Mr. Wharton) and 
Mark Meddle (Mr. Henry). The young Courtly of Mr, 

Meldon lacked something of the aforesaid essential. 
He does not seem to lack the promise of a good ar- 
tist, but we must refer him for the present to those 
well approved teachers—time and experience. The 
three ladies were all successful. Miss Louise Ritter 
(Lady Gay Spanker) was fully competent to the 
“dash” of the part; but although Lady Gay isa 
woman of exuberant spirits, she is a born and bred 
gentlewoman, and all approach to mere hoydenish- 
ness should be carefully avoided. Miss Ritter was 
well received and much applauded. A large portion 
of the author’s wit and terseness falls to the share 
of Grace Harkaway (Miss Austin), who is, in fact, 
the philosopher of the piece. The fair amateur ac- 
quitted herself of the character well. The acri- 
monious wit in her first scene lost nothing in her 
hands ; but had she been a little less sententious—a 
little more easy and colloquial, the effect would have 
been still better. In the scene with her lover, in 
which she drops the character of the moralist, she 
became at once graphic and natural. As this lady 
has already shown that she has an instinct for 
serious acting, there cannot be a doubt that, with 
study and reflection, she will acquire a highly 
honourable station among her compeers and com- 
petitors. The abigail ‘ Pert” had ample justice 
from Miss Annie Florence, who was as full of saucy 
vivacity and humour as could possibly be wished, 
and who wants only more experience of the stage to 
become an excellent representative of this class of 
characters. The house was quite full. 





GOUNOD’S “TOBIAS.” 
Sreconp Novice. 





No. 3, is descriptive of the return of young Tosras, 
and his advent is signalled by that rebec kind of 
refrain common to that part of France where the pig- 
skin pibroch, the large belled fagotto,iand the nasal 
hautboy form the street orchestra, and some few 
quaint and probably ancient piff melodies the entire 
musical literature of the country. 
The movement opens thus:— 
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This leads to a fiery and strong pitched recitative 
from Anna the Mother who exclaims 


ev Oh! to Tues my God fe 
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praise, My son .._ re-turns once more. 
the grateful feelings of the mother create much syi- 
pathy on the part of the chorus who are moved to 
sing another hymn. 
God of Love, Thy great power, 
Thou dost before all show ; 
Giving strength in evil hour} 
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was given at the Olympic Theatre for the benefit of 


To those that are brought low. 
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This choral ode has its tema or subject, and it is 
this 
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It is neither a round, canon, nor fugata, nor is it 
even opened or worked asa regular fugue. At its 
opening the lovers of this species of entertainment 
will be probably interested as the orchestra is ener- 
getically employed, and the chorus is heard—the 
yoices gradually massing in weight and tone, and 
evidently in preparation for strong and fulminating 
outburst. But the tema to the ear of any accurate 
musician sounds as if inadvertently selected for 
contrapuntal work, and likely to prove embarrassing 
when replied to in simple harmony and enriched 
with imitative and deductive passages. The violins 
are lively and brilliant moving with an airy and 
restless succession of triplets. 


























which are afterwards turned over to the basses, and 
diversified with much zeal and fertility. Strictly 
speaking, there is no development of the theme 
whatever, but there is much animation, and con- 
siderable vigour. The form is unusual, possibly 
may be thought capricious ; expectations are checked 
and disappointed, not from any sense of a want of 
power or failure in skill or ingenuity, but from the 
desire to avoid any exhibition of extended form— 
any manifestation of executive trouble. The voices 
mass together on this phrase 
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and coda thus :— 








7) 
and a swell, rise, and crash of the orchestra con- 
cludes a chorus displaying the foundations of good 
choral writing, great qualifications for the employ of 
harmonical element, and a feeling joyous, forceful, 
and enthusiastic. 
The hymn ended, Anna exclaims— 
4 he 
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©’ gohe comes,Heis nigh,My Son returns, To - bi-as. 


and Father Tobit is heard in a short allegro, opening 
well, of natural spirit, and praiseworthy for intention 




















and good keeping :— 
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‘The composer stops this brief arioso on the seventh 
of his key— 























of the young man, and suggests consolation— 
To thy sad soul 

Have I not said, despair not. 
I guard thy only Son. 


Here is a good melody well associated to the words, 
requiring a fine voice to do it justice, and demanding 
in its delivery much of purity, tenderness, and 
pathos. The middle part (moving from E to C 
major) is a combination of good and appropriate ideas, 


| he but with too much general likeness to that which 

# t+ @ _ Oo. @ has gone before. The accompaniment flows in 
és -ig-: —_— sete . — | stream, and if a little passé, from too much leaning 
e 


a upon the Mozartean model, is always agreeable and 


of interest. But a mould may be too regular, and 
its corners of too great angular direction; and a 


The Angel Rarmaet introduces himself as guardian | little irregularity—occasional rudeness, and a quasi 


barbarism are reliefs to the formal, mathematical 
morals of cultivation, to an always preserved prim 
and demure intellect. 

After settling down on the middle tonic in the 


The composer treats the situation thus: first, he | Way, We quote :— 
affirms his new tonic, C sharp, changing the no- 
tation— 














-}and then relapsing in this way, and settling upon 


E natural major. 
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the composer turns off to gain the reprise, which oc- 
cupies some time, the poetical idea very well 
bearing the press put upon it :— 


‘‘ Mother, it was he calmed thy child.” 




















and then follows the reprise-tone with its sentiment 
and flush—its charm of intensity and brand of a 


With the exception of the wrench into the major | 2¢eper feeling :— 


chord of A, upon which young Tobit enters the 
scene and announces himself, and the sudden twist 
into the major of the third above, we see no ob- 
jection to the mode of thinking in harmony ex- 
hibited in this passage. We have quoted it in 
extenso, because it is the new thing, the liberty and 
license of which modern composers are pleased to 
avail themselves. 

It is plainly not the old way of enchaining sounds. 
It would have made Harnpen open his eyes, blind 
as he was, cured Bertnoven of his deafness, 
loosened the silent tongue of Guiicx, taken a 
wrinkle or two from the marked face of old Haypn, 
and driven off Mozarr to his billiards and cham- 
pagne. What in these days is considered homo- 
geneous in sounds, in the days of the Masters we 
have been quoting, was thought decidedly extra- 
parochial ; but railways have altered the world, we 
know where is pillowed the head of the Nile, and 
the ingenuity of modern tone-poets has so tor- 


made acquainted with many a strange bedfellow. 


address by Son to Father, 
Father, thine arms about me throw, 
Mother, thou wilt not let me go, 
Fair will dawn now life’s morrow ; 
What though your eyes brim o’er, 
*Tis joy—not sorrow, let the glad tears flow! 











The entrance of the first theme is a signal for the 
use of fresh and stronger clothing—the forms are re- 
produced with the blending of new ideas and 


The form is condensed—more is 
said in less time, and the song, taken as a whole, is 
a good one, abounding in life, motion, and effect. 
Number 5 consists of recitatives between Raphael 
the Archangel, the blind Patriarch, the mother 


increased motion. 


Raphael announces— 





mented sounds, that in their misery they have been 


Now follows the cavatina or aria of the work: an 


Without much novelty in construction or indeed in 
melody or accompaniment this song indicates 





By the hand of thy son, the 


ae === = 


son thou lov'’st so dear - ly, 








Thy Gop willeth this day 
To remove all the grievous ills 
That pressed so sorely. 


Here in spirit and style, there, is a disposition of 


strength of thought, is excellent in intention, and parts in the orchestra of right meaning and expres- 
discovers many graceful and fanciful points in- sion: the tremolos of the violins, however, carry on 
dicating a mind not satisfied with commonground- the remaining portion of Raphael’s communication. 


work or ordinary modes of expression. 
It opens with the strain— 





All this is not in the customary style of oratorio- 
writing; and, indeed, the last phrase— 

Giving thine eyes once more 

The blessed light of day 








When Tobit the son breaks in with the words, 
“Ah! thy blessing on me, father, 
Thou wilt bestow 
Once more thou’lt hold me to thy heart.” 
and a remove is made to A major. 
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Progressing to C sharp major, 


7 
Eel : 


is set forth in true operatic cast and fling :— 
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the turn of the new phrase after this manner :— 
—O# a 4 } 
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simply, unaffectedly, and judiciously carried on to 


or" 
* Giving thine eyes once more The blessed light of 


renal eae 


day,thelight, the blessed light of day. 
This is in very bright light requiring deep shadow 








——— | in opposition. Old Tobit—not exactly ineredulous— 
eo and yet utterly without abiding faith—responds in a 
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strain somewhat of the same restless tone, heard 
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amid the smothered mutterings of the basses in the 
orchestra—and the Angel sums up the whole matter 
in a moral sentiment :— 

Put thy trust in Gon, 

For it is He that saith it. 

Shall a mortal then doubt 

What heaven itself ordains ? 
But the Angel is comparatively mundane and low- 
pitched in his expressions :— 











Some years ago there was one Joun Foster, 2 man— 
and yet a preacher—who published an essay on the 
propriety of writing and speaking on religious subjects 
in language of an ordinary character, and altogether 


diverted of what is termed pulpit-cant. The 
essay did good and was much applauded, and many 
preaching apostles tried to talk plainly and sensibly 
on serious and solemn subjects. If the mode of 
expression adopted by M. Gounop be admitted as in 
strict keeping with the style of the oratorio, it is a 
new thing, and to him must be given much of the 
credit arising therefrom. Foster altered the language 
but not spirit of popular utterings in naves and 
chapels. And now there is room for some certain 
ebullition of feeling on the part of the chorus and it 
is to be regretted that the composer had no 
opportunity given him for raising the situation into 
some higher tone. A good plain, square, massive 
and sober moving piece of contrapuntal device on 
some general topic—such as that of patience—or 
providence, or omnipotence, or never failing belief, 
would have proved invaluable, and changed the 
general dulness that overhangs the scene here. And 
such movement would have commanded the use of 
a different school of composition — silenced the 
inveterate industry of the now too often heard 
quartet—and prepared the mind for the mysterious 
working of the miraculous agency effecting the cure. 
But we have a quartet instead of a chorus—and one 
of true dramatic rondo form, a melodious figure with 
the voices of ordinary operatic outline, and a super- 
structure in semiquayers for the strings in the 
orchestra :— 

















_ ao 
The Angel opens, Old Tobit responds by repeating 
the passage on the fifth of the key—and then the 
quartett perfect commences, Young Tobit taking the 
lead and the prominent expression 











and then follows an effective and long telling lead to 
the first thought— 
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into the flat sixth below, well conceived, and freshly 
executed 





the young Son soaring in conclusion over the party 
in the strain 








This is declamatory, well sustained, and may possi- 
bly be made impassioned. It is easily exaggerated, 
and this facility with a bad method renders it dan- 
gerous music for second-rate singers, and terribly 
annoying to an audience. It is only great artists 
that can really feign a strong feeling with propriety, 
and give to music of this character its true portrai- 
ture, and all the advantages which schooling, method, 
manner, and right conception can bestow. 


(To be continued.) 








“ COLLARD, COLLARD, & CO., 
243, HAMPSTEAD ROAD.” 





On the clear and cold afternoon of Monday last 
between two and three o’clock, two gentlemen 
took a cab for number Two hundred and forty- 
three Hampstead Road in the N. W. district. 
Their journey was consequent on their reception 
of a circular purporting to emanate from that 
address and calling the attention of the musical 
profession and trade to the instruments manu- 
factured by the firm of Collard, Collard, & Co., 
pianoforte manufacturers of that same 243 
Hampstead Road N. W. The circular further 
went on to cite prices obviously ‘‘ low for the class 
of instruments sold by their firm,” each instrument 
being “ guaranteed to be in every respect of the 
very best quality.” Messrs. Collard, Collard, & Co. 
were not too immodest to “confidently assert 
that for tone, touch and finish their instruments 
are not excelled by any maker in London.” On 
the counter-page of the circular followed the 
drawings of four upright pianos with prices at- 
tached of £24 and £26, £27 and £29, £31 and 
£33, £36 and £38, respectively to numbers one, 
two, three, and four of the drawings. 

The gentlemen who proceeded on the voyage 
of enquiry, actuated by curiosity to ascertain 
what kind of piano Messrs. Collard could produce 
at the low terms specified, and why that eminent 
firm affected a business residence in Hampstead 
Road, unless it were for the spread of musical 
culture in Camden Town—were the present 
writer and a friend. We were not wholly un- 
acquainted with the name and merit of the 
pianoforte firm whose manufactures we were 
about to inspect, though we held a remote belief 
that it was designated “Collard & Collard,” 
and not “Collard, Collard, & Co.” Still there 
was no reason to disbelieve that the firm had 
recently taken in another partner, symbolised in 
the “Co.” There was however that tinge of 
uncertainty which imparted additional interest to 
the expedition, A circumstance which afforded 
food for a little more speculation was the stopping 
of the cab before No. 243, and the discovery that 
No. 243, was a private house. The name of 
“ Krrman ” on the door plate was not altogether 
reassuring, nor was the appearance of two giggling 
girls of the lower-orders who opened the door 
to be accounted for in a pianoforte manufactory. 
But as a middle-aged female in cap and apron 
assured us that this was the pianoforte manu- 
factory, there was no further reason for doubt; 





At the re-entrance there is 4 short but clear, remove 


and the cab was accordingly discharged. 








The first impression produced by the sight of the 

lobby and stairs at 243, Hampstead Road, was that 

if Messrs. Collard have a choice of will in the 

matter, Messrs. Collard must be fond of a cheap 

lodging-house, for manufacturing purposes. There 

was the faint atmosphere of yesterday's cooking 

which flavours establishments of this class; the 

lobby was semi-obscure, the walls dingy, and an 

air of not exactly penurious but straitened circum. 

stances prevailed. The girls on the mat might 
have been daughters of a lodging-house keeper 
on their way to purchase cresses for tea. Their 
dress and manner had little in common with the 
employés of a large piano manufactory. 

But with the assurance that this was a piano 
manufactory, we were constrained to follow the 
woman across the passage into a sort of offshoot 
apartment on the ground floor—a long and narrow 
room in which stood seven upright pianos, 
While the woman (presumably the housekeeper 
of the Messrs. Collard, to reject the suspicion 
that she was Mrs. Collard herself) went to bring 
the salesman of the establishment to show us an 
instrument, we tried one or two of the pianos, 
They were all evidently cheap, and proportionately 
bad in tone and quality. 

The salesman now entered. He was of the 
mechanic order, wore an apron, and spoke with 
an eastern counties accent. He was civil in 
manner and accommodating. We stated our wish 
to see a piano with a view to purchase. We were 
connected with a touring-party for the United 
States, and wanted an instrument which would 
bear the voyage. To give verisimilitude to the 
statement the present writer's friend immediately 
adopted a nonchalant and offhand air, supposed 
to be inbred in American touring managers. It is 
due to him to say he did this very creditably. 

The salesman showed one of the instruments, 
It was a sample one of the other six—an ugly 
enough thing with protruding key-board, high 
ungainly case, notes of two strings, coarse trellis 
work, harsh and ringing in tone, and no touch 
whatever. In value it might be anything between 
£7 10s. and £18. 

What was the price of this instrument? The 
price of that valuable Rosewood semi-cottage 
with carved trusses, brackets and full frets was £41, 

We were not much astounded by the informa- 
tion: the whole tone of 243, Hampstead Road, had 
prepared us for a few surprises. Observing the 
imprimatur of Cotuarp, Connarp, & Co., in 
flourishing gold letters on the usual place, we 
asked whether the valuable Rosewood semi-cottage 
was manufactured by Messrs. Collard. 

The salesman, apparently thinking we had said 
Mrs. Collard, answered “ Yes;" and then hastily 
added, “ not by the old firm—this is the new firm 
of Collard.” 

“ Are they made on the premises?” 

“ They are all made on the premises,” said the 
salesman ; “ all our own make.” 

Casting our eyes round the place we could 
discern few appearances of a manufactory. The 
window of the room gave on a yard in which 
stood a waterbutt. This however offered no 
solution. 

The salesman turned one of the instruments 
round to exhibit its uprights. The backs were 
off all the pianos—probably to give a wholesale 
look to the little room and the seven small instru- 
ments. 

We doubted that the valuable Rosewood semi- 
cottage would stand the voyage; but the salesman 
assured us “the voyage wouldn’t hurt her.” 
Probably he was right. ‘“ She” was an instrument 
of so particularly bad a quality that no infliction 
could make her worse. She was at present a piano, 
but might be used as a bedstead or cupboard 
without in the least impairing her usefulness. 

“Of course,” we said, “the name of Collard 
would have its weight—especially in America— 
supposing we took this.” 

The salesman agreed. “But we always tell 
our customers,” said he, “that this is the new 





firm of Collard, and not the old,” 
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There was nothing more to see; we had tried 
the seven pianos (one of which, we were informed, 
had been sold), and they all differed from each 
other only in ugliness and inferiority. To carry 
out the vraisemblance of the visit, there was a 
little haggling as to terms, and a little arguing 
for discount, which the salesman would not allow 
beyond five per cent. for cash. We then asked 
for a price list, and the salesman produced one, 
but demurred to part with it, on the plea that he 
had only a few left. From the hasty glance we 
cast over it, we could see that from £7 to £10 had 
been added to each of the figures which stood in 
the original list in our possession. For whereas 
ths cheapest piano or No. 1 in the original list 
was stated at £24, the cheapest here was £31 ; 
and whereas the valuable Rosewood semi-cottage 
or No. 3 in the first list had been put down at £31, 
the salesman now asked £41. 

As the £41 piano might have been dear at £21, 
there was little more to find out; so with some 
excuse in which our acting-manager, our party of 
artists, a leaden packing-case, America, tho 
Monroe doctrine, and twelve o’clock to-morrow 
for further inspection, were inextricably mixed up, 
we asked to be shown out. As we crossed the 
dingy lobby where the flavour of yesterday's 
cabbage-water might be presumed by Messrs. 
Collard, Collard, & Co. to be favourable to the 
seasoning of their instruments, the salesman 
requested our card. Not having a card we gave 
aname; and if there be in this world a Mr. 
Palmer of Fenton's Hotel, St. James’s, we earnestly 
crave that injured man’s forgiveness for having 
appropriated his name, 

Outside the door of 243, Hampstead Road, the 
present writer and his friend proceeded down the 
street. A few doors lower—in fact at No. 173— 
apiano-seller’s shop with the name of “ Tr1pp” over 
the door. Into Mr. Tripp’s shop we entered and 
asked for Mr. Tripp. 

Mr. Tripp was at our service—a respectable, 
responsible tradesman. 

We stated our case; we had been induced by 
a circular emanating from Collard, Collard, & Co., 
to visit their manufactory in the Hampstead 
Road, a few doors off his, Mr. Tripp’s, shop, with 
the view to buy an instrument. The pianos 
shown us, however, had seemed to us so inferior in 
quality, that we doubted their manufacture by 
Collard at all. Did he, Mr. Tripp, know of any 
manufactory of Collard’s in the neighbourhood ? 

Mr. Tripp, sorely puzzled, looked up the street, 
and down the street, and then round his shop. 
Not finding a manufactory in the course of his 
investigation, Mr. Tripp confessed his ignorance 
of one anywhere near. Whatnumber did we say ? 

We told him the number, and Mr. Tripp’s 
assistant produced a directory. In the directory 
stands the name of “ William Creber, pianoforte 
maker,’’ opposite No. 243, Hampstead Road. 

Mr. Tripp knew Creber—knew that he lived a 
few doors off, and that he had a pianoforte ware- 
house in Eversholt-street, but didn’t know that he 
sold pianos in the Road. 

“But they call themselves Collard, Collard, &Co. 
at 243,” 

“Ah,” said Mr. Tripp with the air of one quite 
resigned about the world’s wickedness, “there are 
lots who do that about here. Camden Town's 
full of them. There are Colard’s with one l and 
Collerd’s with an e and “¥nou COLLARD AND 
COLLARDS” and no end of variations; but it’s 
the same swindle. But I didn’t think Creber 
would have done that,” said Mr. Tripp, gravely; 
“I really thought Creber was above it.” 

“Then you don’t believe the instruments are 
made by the noted Collard ?” 

“No more than you are made by the noted 
Collard, and you know too much of the Catechism 
to think that,” said Mr. Tripp; and we parted 

amicably, 

But on the way home a different view struck 
us. It is likely enough that there is a Collard at 
243, Hampstead Road—perhaps two, Not belong- 
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couple of women or children; but at least two 
personages whose real names coincide with those 
of the eminent pianoforte manufacturers. The 
possession of this name would entitle them to set 
up as manufacturers on the reputation of Collard 
and Collard. Imagine that they have alittle money, 
or that they can find any one unprincipled enough 
to lend them some on the strength of the decep- 
tion; andone may easily see how the two Collards 
can procare and send pianos to people who believe 
they are trading with the namesake. They are 
sharp enough to admit that they are not the great 
firm, if customers ask ; but customers seldom ask. 
To the ordinary public it is of little moment 
whether it be “Cramer & Co.” or “Cramer & 
Beale,” “‘ Chappell & Sons”’ or “Chappell & Co.,” 
“Collard & Collard,” or “Collard, Collard, & Co.”’ 
The public only know familiarly Cramer’s and 
Chappell’s and Collard’s, New firms or old affect 
them little; they are guided by the well-known 
name. And whether there be the nomen gentis 
Collard at 243, Hampstead Road, N.W., or not, no 
less is there a tendency to mislead chance customers 
and no less are chance customers liable to fall 
into the snare and buy a valueless piano under the 
belief they are securing one from an established 
manufacturer. 





MR. ELLA AND THE “MUSICAL 
WORLD.” 








To the Editor of The Orchestra. 
Sin,—Amongst literary men in all countries, 
reticence in matters of pecuniary obligations and 
social life is religiously observed. As most of the 
readers of your widely-circulated journal, in England 
and on the Continent, have not read the article which 
provoked me to transgress the above rule in last 
week's Orchestra, I beg, Sir, that you will give 
insertion to a short extract from the last number of 
The Musical World. Ina country like this, where little 
aid is given by Government to promote the arts, it is 
by no means agreeable to be held up to ridicule for 
endeavouring to set an example, by a deed of gift to 
a public Institution. My bequest to the Institute 
projected at South Kensington Museum, amounts to 
more than the sum which Mr. J, W. Davison has 
made the subject of derision. Should I, however, 
by some unforeseen, not impossible event, re- 
nounce celibacy for Il Matrimonio Segreto, like 
others of my profession, the bequest, of course, 
lapses. At present, there is no such luck in 
prospect for the Director of the Musical Union, for- 
tunately for the South Kensington Institute of Music. 

As to fortune and position obtained by the suc- 
cess of the Musical Union, I am proud to say that 
by frugality and conduct, I obtained social indepen- 
dence, and respect of the derided ‘upper ten,” 
some years before the Musicial Union was in exist- 
ence. The success of the Musical Union has not 
only benefited many needy artists who had applied 
for assistance, but has enabled me to expend its 
funds in various ways for the advancement of Art, 
and in support of Charitable Institutions. Upwards 
of £300 has been distributed for the above purposes. 
Had no imputation been cast upon my social 
position, I should not have been tempted to reveal 
thus much of voluntary deeds of charity. No public 
Institutions, under the control of a board of Di- 
rectors, are empowered to divert its accumulated 
funds in the manner above stated, and for this 
reason I think that I might have been spared any 
impertinent remarks upon what I possess or chose 
to bequeath. 

During thirty-six years that I have wielded my 
pen in the cause of Music I have never, to my 
knowledge, indulged in any expression that could 
give pain to the feelings of the most sensitive artist, 
although I have been constantly the subject of un- 
generous remarks of late by a certain clan of 
‘‘writers to order.” Now that the Orchestra is 
open to the just exposure of a long-rooted system of 
oppression and press-tyranny, so far as lies in my 
power, I will endeavour to explain to the public the 
“secret springs” of this system, the terror of young 
musical candidates for public favour. 





ing to the well-known firm, of course; possibly a | 


The numerous letters addressed to me by learned 








and very distinguished amateurs, and a host of mu- 
sical professors, satisfy me that my letter in your 
last week's Orchestra was written in a fair spirit of 
retort, and I am convinced that no dispassionate 
reader of the following extract will blame me for re- 
senting the insolence of the editor :— 

* Dr. Breen is in ecstacies with the Director of the 
Musical Union, who, notwithstanding tho widely- 
circulated fact that he has made arrangements with 
his lawyer to ‘leave £1000 to the nation,’ has for- 
warded five pounds to an ‘ enterprising publisher ’ 
for showing up a system which according to Coleridge 
(Q.C.), if not to Cocker, is ‘ generally known to 
prevail.’ Dr. Breen adds that ‘the Director of the 
Musical Union has made a position anda fortune by 
pursuing a wholly different course ’— by which Dr, 
Breen intends to convey that the Potentate whose 
death will so greatly benefit ‘ the nation’ never for 
his own advantage accepted the gratuitous services 
of singers and players. Dr. Breen further posts up 
his determination himself to transmit half-a-crown 
to the enterprising publisher, and also, at his (Dr, 
Breen’s) death, to bequeath double that sum to the 
nation.”.—Musical World. 

Here follows some nonsense about the ‘‘ upper ten" 
visiting my private re-unions in 1844, and allusion to 
a conversation with Mendelssohn, Meyerbeer, and 
Costa, at my own table, in 1832, about the use of 
the Baton—a propos de bottes ? 

For the present your readers have had enough of 
the imaginary Doctor Breen — the real Peters — 
and your obedient servant. Joun Extra. 

P.S.—I much regret that for such personalities 
there is not any other mode of ‘redress, than by 
publication. In France they manage such matters 
much more satisfactorily. I ought to have men- 
tioned in my last letter, that Mr. Dilke qualified his 
remark about the success of a Musical Journal, in 
saying it would not answer without making it a 
Musical Satirist to gratify quarrelsome Musicians. 

J.E. 





To the Editor of The Orchestra. 

Si1r,—In the communication signed “J. Ella” in 
your latest impression, the writer says, ‘I hold in 
my possession a letter from Mr. J. W. Davison, 
grateful in acknowledgment of aid, when that critic 
was much in need of pecuniary assistance.” 

For the further information of your readers will 
you allow me to add that the obligation incurred by 
my brother was discharged in the music shop of 
Jullien and Barret, Regent Street, a month or two 
subsequently. The date of the transaction was 
March, 1848; the sum lent was £5. 

There is another passage in Mr. Ella's letter to 
which I would also call the attention of your 
readers. ‘‘The attacks on Malle. Clauss and Madame 
Schumann, in The Times at their début at the 
Musical Union, were cruel in the extreme and gave 
great pain to those gifted ladies.” If you will refer 
to the columns of J'he Times you will find that in 
both instances the so-called “ attacks" were glowing 
eulogies. 

The directors of the Orchestra can hardly fail to 
admit, nor its readers fail to join in the admission, 
that little respect is due to a man who, after an 
obligation is discharged, keeps the letter acknow- 
ledging it for nearly twenty years in his possession ; 
and still less credit to one who publishes, with malice 
prepense, what is neither more nor less than a 
deliberate falsehood, 

Relying upon your impartiality for the insertion 
of this letter,—I am, Sir, yours obediently, 

244, Regent Street, W. Duncan Davison. 

8th March, 1866. 





— 

Amarzun Tuearricans at Breminonam. — At 
Nock’s Royal Hotel, on the 22nd February, an 
original comedy of much merit, entitled ‘ Love 
versus Litigation," was performed by a number of 
amateurs. ‘The parts were altogether well filled, 
those however of Rose Delacour, Sir Charles Vavasour 
and Rattler, standing out in prominence, These 
were represented by a lady (name unknown), Mr. 
Douglas Clapham, and a Solicitor of Birmingham. 
A scene from “ Rip Van Winkle” followed, in which 
Mr, W. E. C. Lawson sustained with great skill the 
part of Rip, recalling to the minds of those who 
had seen him the wonderful performance of Mr, 





Jefferson. 
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IA CHORAL SOCIETY 





as CECIL 


President.—The Right Hon. Tuk Ear. or Dennicnu, 

Vice-President.—The Hon. Seymour Eorrron. 

Honorary Directors.—Epwarp U. Buiien, Faq., Louis 
D’Eovii.e, Esq., Henny Cowan, Esq., Grornae Woop, Esq., 
Sortuera Weis, Esq. (Prof. King’s College), Grorce 
Srretron, Esq,, Dr, Martyn, R.N., ANDREW Mac Lure, Eaq. 

Professional Council.-G, A, MACFARREN, Esq., WILHELM 
Scuvitues, Esq., Evwanp Si.as, Esq., and M. W. Bacre, 
Faq. 

Honorary Secretary.—Hewnny B, Fanyie, Esq., 73, Wim- 
pole-street, W. 

Accompanytst.—Mr, W. H. Apams. 

Conductor.—Mr, CHarces J. Haroirrt. 


The WEEKLY MEETING will be held in Sr. Martry’s 
Haut upon THURSDAY EVENING. 
Commencing at Half-past Eight and terminating at 
Ten o'clock, 

Subscription.—Honorary Members: One GvuINnEA per 
annum. Ordinary Members: Gentlemen, TEN SHILLINGS ; 
Ladies, an entrance fee of Two SHILLINGS AND SIXPENCE. 

The object of the Society is to secure by most careful 
atudy, correct and complete performances of large Classical 
Works, Sacred and Secular, and to bestow particular atten- 
tion to the productions of native talent. The Prospectus, 
containing full particulars, may now be had upon application 
to the Secretary, 

Ladies and Gentlemen intending to join the Society are 
particularly requested to do so immediately, 


Henry B, Fannie, Hon, Sec. 
St. Martin’s Hall, Long Acre. 








TERMS OF SUBSCRIPTION. 





STAMPED, UNSTAMPRD. 
Per Year 17s. 4d. 13s. 0d. 
» §-Year 8a. 8d. 6s. 6d. 
» Quarter »» 48, 4d. 8s, 3d, 
Payable in advance. 


»* Crrgurs Any Post-Ovricn ORDERS TO BE DRAWN IN FAVOUR 
oy ADAMS & FRANCIS, 59, Fixet-strest, Loxpon, E.C, 
Ovrices: 201, Recent StTrRext, 

AND 
59, Fixer Srreer, 

FYROM WHICH THE TRADE 18 SUPPLIED. 








TERMS FOR ADVERTISING. 
Sixpence a line of eight words. A reduction will 
be made on a Series. 

Advertisements intended for insertion in The 
Orchestra must be addressed either to the Printer, 
Mr. Swirt, 55, King Street, Regent Street, W., or to 
the Publishers, Apams anp Francis, 59, Fleet Street 
(not to the Eprror). All Advertisements must be 
PAID IN ADVANCE. 








DEATH. 
On the 8th instant, at Louvaine-road, Wandsworth, Frances, 
the wife of Charles Lucas, Esq., Principal of the Royal Academy 
of Music, in her 56th year. 


TO CORRESPONDENTS. 





Fossos.—We have preached the same doctrine all along; but 
you write as if you had been the first to discover 
its truth. As long as there is demand there will always be 
supply; which rule holds good in the production of 
theatrical trash 

Fain-Facts.—The instance you cite ia of a different complexion. 
In this case the gentleman gives his services for his salary 
—the quid pro quo is at once obvious. It is only where the 
critic gives nothing unless his good report in return for 
money or benefits, that we are justified in objecting. 
Besides, the private character of the gentleman you name 
is a guarantee for his honesty. 

Onatonio.—Of the oratory, or house of worship not connected 
with parish, college, or cathedral. There is no such work 
asa secular oratorio, and Hiindel never called his unacted 
musical dramas on secular themes oratorios at all. None 
but an old Greek, who put a god into every tree, fountain, 
and flower, would have dreamt of calling the Seasons of 
Haydn an oraterio. The Pantheist saw an army of gods in 
the course of the seasons; Uranus and Chronos; Sol, 
Terra, and Luna; Bacchus and the Magna Mater ; Ceres 
and Pomona ; (Kolus, and Demogorgon ; with their minister- 
ing spirits dwelling here, there, and everywhere in the 
objects of sympathising nature. And looked at iu that light, 
the Haydnish jubilee of the spirits of the earth is somewhat 
of the character of a heathenish Temple Feast. To an 
Englishman—who separates his religion from his outward 
nature and being—a real oratorio is as solemn an affair as 
the dialoguing of Psalms and Prayers by the demigods in 
black gowns and split banda, But any feeling of this kind 
is impossible in connection with the Seasons of Hayda. 


*," We have received a letter from Madame Jullien 
complaining of inaccurate statements with respect to 
her late husband’s opera “ Peter the Great,” in a recent 
paper in this journal. We have referred Madame 
Jullien’s letter to the writer of the article, and will 
give it our best consideration in our next. 
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All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to ApAms and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swtrr, 55, King Street, 
Regent Street, W. 
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Ole Bull has gone to 8. Petersburg. 





Sivori has been playing at Marseilles. 





Mr. Jefferson goes at the end of next week into the 
provinces. 

Malle. Tietjens and Signor Bossi are recovering 
from bad colds. 








The new tenor in Vienna, Herr Vogel, of whom 
great things are expected, is ill. 

Wachtel has signed a life-engagement for the 
court stage in Berlin ; it is to begin in 1867. 





Pinsuti is on his way to London, with his new 
opera, founded on one of Shakespeare’s dramas. 





The son of Emanuel Garcia is singing the réle 
of Don Juan at the Carcano Theatre in Milan. 
Vieuxtemps is in Paris accompanied by his 
daughter, who is said to possess vocal talent of 
promise, 


A new opera, ‘Veronica Cybo,” 
Pergola stage in Florence. 
Meiner of Milan. 


is going on the 
It is by the maestro 





Bottessini has finished a comic opera, “Il Diavolo 
a quattro,” which will be produced during the forth- 
coming Viennese season. 





A committee has started in Naples which provides 
the sum of 2000 ducats yearly to be distributed 
among the composers whose operas are brought out 
at the San Carlo. 





Lucca has concluded an engagement with the opera 
in Madrid by which she engages in return for 20,000 
francs and board for herself and two persons of her 
suite to appear eight times in April next. 





Messrs. Puttick and Simpson, as will be seen from 
our advertising columns, announce the sale of 
Messrs. Metzler’s stock, consequent on the retire- 
ment of Mr. Metzler, sen., from the firm. 





A rather novel Concert is promised by the New 
York Conservatory at Irving Hall, when a new 
overture by Mr. G. Mollenhauer will be performed, 
on sixteen pianos, by thirty-two players. 





Liszt is arrived in Paris and Berlioz is invited 
to conduct some of his music at Vienna. The 
great pianist, Antoine Rubinstein, is expected to 
pay a short visit to London this season, but 
declines engagements to play. 





Mrs, Wallace, the widow of the composer, is now 
in Paris. The French journalists are by no means 
complimentary to English amateurs and musicians 
for contributing so little as a tribute to the most 
renowned of English Opera composers. 





M. Montardon, the first prize violinist of the 
Conservatoire in 1865, whose playing at Pasde- 
loup’s concert some time ago produced a very 
favourable impression, has played lately with 
great success at the last grand concert of the 





At the second grand soirée given by the Count 
de Nieuwerkerke, in Paris, Madame de Callais 
was the pianist, and played music of Weber and 
Chopin with great success. This lady, if we 
mistake not, played last season at Ems and Baden. 
She contemplates a visit to London. 





Arthur Napoleon, the prodigy pianist, who 
made so great a sensation in London and Dublin 
fourteen years ago, is in Portugal, after a success. 
ful visit to South America. His performances 
at the grand Exhibition in Oporto have obtained 
for him the decoration of a high order of merit 
from the Queen of Portugal. 





Malle. Steps, the young Belgian pianist, seems 
to be creating some sensation in Paris. This 
lady gives a grand concert this week at Herz’s 
Rooms. Mdlle. Trautmann, another distinguished 
pianist who has been touring in Germany and 
Belgium, is very highly spoken of by onr corre. 
spondent, and contemplates a visit to London this 
season. 





At the Minister of Fine Arts, lately in Paris, 
Jaell had great success; Auber and Rossini were 
both present, and paid him marked attention. This 
pianist is in great request. No sooner had he 
terminated his tour in Germany than he found in 
Paris engagements for the chief towns in the pro- 
vinces of France. He gives a grand concert 
shortly in Paris. 





Joseph Wieniawski, brother of the violinist, ig 
engaged professor of pianoforte, at the new con- 
servatoire, in Moscow. Laub is nominated 
professor of the violin, and has accepted the 
appointinent. Piatti is nominated professor of 
the violoncello, but has not yet sent his answer. 
Four months are allowed for vacation—May, 
June, July, and August. 





Madame Frezzolini has bidden adieu to Paris; she 
is engaged to sing in Florence, at the Pagliano 
Theatre—ten representations, £800. This large 
Theatre holds more than 4000 persons, and on 
ordinary nights the prices do not exceed half-a- 
crown for a stall. In this theatre Mdlle. Patti sang in 
November and December, ten nights for double the 
above sum—terms hitherto unheard of south of 
the Alps. 





We read of the death of His Excellency M. de 
Sabouroff, formerly superintendent of the theatres 
in Russia, and well-known and popular among 
the distinguished artists engaged in the service 
of his Imperial Master. His Excellency frequented 
Paris, where he lived in a magnificent house, and 
gave receptions to the élite of fashionable and 
artistic society. His fortune was very con- 
siderable. 





If Mr. R. B. Oakeley experiences any difficulty 
in procuring the ten directors of opera in Drury 
Lane at £1000 each, for whom he has advertised, 
we recommend that enterprising and undaunted 
gentleman to make an appeal to the public. This 
could be put on behalf of himself and the late 
Company, as the petition of the Frozen Out 
Covent Gardeners, reduced to destitution by the 
inclement musical season. 





The various divisions of dramatic writing had 
been, it was fondly thought, thoroughly and 
exhaustively described in the well known 
terminology of theatrical literature; in the 
phrases—Legitimate drama, Domestic drama, 
Lyric drama, Phelpsian drama, Nautical drama, 
Fig-leaf, or Paradisaical, drama, Equestrian drama, 
and the like. It seems however that a new 
and popular school has yet to be described, and it 
is in consequence suggested that the performance 
of our Fechters, Stella Colases, Beatrices, Celestes, 
&e., should be referred to in the history of criticis@ 





Minister of Fine Arts, in Paris. 








as the “ Broken English Drama.” 
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The well-known composer and music-master 
Signor Biletta has given up his connection in 
England, having removed to Italy. We areglad 
to observe however that the Beethoven Rooms 
in Harley Street will not remain unoccupied, as 
Mesdemoiselles Georgi have taken them for 
the purpose of musical instruction, contemplating 
an extension of their circle of pupils, We wish 
the young ladies all success. 





The following are Offenbach’s coming undertak- 
ings:—For the Opéra Comique he is writing a great 
work, “ Robinson Crusoe,” to be put on at Midsum- 
mer; on the 15th September a five-act operetta ‘ La 
Vie Parisienne” must be brought out at the Palais 
Royal; by the end of September at the Porte Saint 
Martin a musical adaptation of Moliére’s ‘ Bourgeois 
Gentilhomme;” and by the beginning’ of November 
an opera at the Variétés, the title not yet fixed. 





A Society, says the Reader, where ladies and 
gentlemen have an opportunity of practising both 
part and solo singing in a quiet, homely way, and 
become familiar with new or little-known music, 
has recently been established at the Beethoven 
Rooms, Harley Street, under the title of ‘‘ Schubert 
Society.” The society meets on Thursday nights, 
and is under the direction of Mr. Edward Schubert, 
a member of the well-known musical family, and 
himself a violoncello player of considerable ability. 





Punch has had his joke on the Valse @ deux temps. 
There is a story, attributed to a witty dramatist, of 
a Miss Dance, who had twice committed a faux pas, 
and was ever after recognised as La Dance @ deur 
pas, the original title of the Valse @ deux temps. The 
great Lablache once said at one of his carnival balls, 
that it was annoying to see persons dancing with 
steps of binary measure to music of triple accent. 
One thing is certain—however vacillating the style 
or measure of steps, the melodic rhythm of the 
valse is always pleasing and never vulgar. 





Dwight’s Journal, speaking of the predominance of 
the vulgar over the refined taste in music, says of 
Rochester, N.Y. :—‘‘ The Parepa concerts and Mr. 
Morgan were patronized by a few hundred people. 
But Corinthian Hall could not contain the throng 
rushing to witness the buffoonery of the “‘ minstrels.” 
As many went away unable to gain admission as 
listened to Parepa on the first night here. Be it to 
the discredit of public taste ; yet Rochester is by no 
means alone in this glory, we are sorry to say.” 
No; our own music halls are evidence of a similar 
state of things with us. 





M. Baugniet, the Belgian artist whose drawings 
on stone from life are so well known in the 
political, scientific, and artistic world of London, 
has presented the Brussels National Library a 
complete set of portraits published in London, 
amounting to sixteen hundred! The large pic- 
tures of musical celebrities, groups of 16 and 18 
artists, are seen in every city on the Continent. 
The photographic art drove M. Baugniet to oils, 
and his small pictures of domestic scenes are 
eagerly sought for by amateurs and dealers. 





Mr. Mapes, an accomplished amateur and com- 
Poser of sacred and secular works of merit, has 
published a letter in an evening paper on the 
subject of musical education. The main object of 
the writer is to insist on the necessity of a higher 
class of educational acquirements than musicians 
usually possess. Beyond the mere technical 
knowledge of their art, musicians, he insinuates, 
are proverbially an illiterate race of persons. He 
attributes this to the fact of parents, of needy 
circumstances, bringing up their children to 
music at little cost, and encouraging their en- 
deavours to gain a livelihood before they are 
sufficiently qualified to give sound instruction in 
their art. These reflections are strongly in 
favour of a good National Academy, where 
students may receive gratuitous instruction, com- 


parents. We cannot agree with the writer that 
the director of an academy of music should not be 
a professional man. Costa’s evidence on the 
discipline of the Neapolitan School under 
Zingarelli, and the Paris School under Cherubini, 
is against Mr. Mapes’s theory of the lay element. 
True, it unhappily is, that the Paris Conserva- 
toire is not much cared for by the octogenarian 
Auber. Parents are not over eager to trust their 
daughters in a public educational institution, 
where the direction is confided to men without 
high moral principles and spotless character. 
In the early days of the London Academy of 
Music sufficient care was not taken in the choice of 
professors. These remarks we hope may reach the 
ears of those interested in the movement now 
making to establish a National Music School, on 
a scale worthy of the nation, and in selecting the 
right man for the right place. 





The continental papers have a story of Ferdinand 
Paér, formerly director of the Théatre Feydeau and 
favourite musician of Napoleon I. One day being 
in Toulon producing one of his works, three striplings 
were brought him, whose vocal powers struck Paér 
much. They were three convicts from the galleys, 
who had had leave granted them for a night. One in 
particular so pleased Paér, that he offered to take 
him to Paris. The young convict doubted his being 
allowed to go. ‘*Butif I answer for you, I think I 
can get the Emperor's intervention,” said Paér. 
‘* But what will people say when they see what is on 
my shoulder?” asked the other; and baring the place 
indicated he pointed out the terrible T. F. brand, 
which is burnt on all those doomed to Travaux 
Foreés. “T. F.,’’ cried Paér in the heat of his 
enthusiasm, “that can only mean Thédtre Feydeau 
of course. When you show that to the rest of the 
company, monsieur, they’ll all go and follow your 
example.” 





Apropos of Patti, the Morning Star says :—La Diva 
makes on an average £25,000 sterling per annum ; 
du reste, hers is an hereditary talent. Her mother, 
Malle. Barilli, was a celebrated cantatrice; for her 
Donizetti wrote his ‘“ Assidio di Calais.” She married 
at avery early age the tenor Salvatore Patti, with 
whom she had sung in several lyric dramas. Four 
children were the result of the marriage, the eldest 
of whom is married to Maurice Strakosh, director of 
the Italian Theatre at New York; Carlotta, who 
prefers concerts to operas; Carlo, who is in the 
Italian army; and Adelina, born Feb. 19, 1843. At 
five years of age her mother found the child re- 
hearsing the part of Norma, after having seen her 
mother act it on a stage at New York. Alboni 
heard of the child and went to see her. She asked 
her to sing; Adelina hid herself under a bed. 
Alboni told her she should not emerge from her 
retreat till she had sung an air of the “ Son- 
nambula.” Adelina executed it lying flat on the 
floor. Alboni released her tiny prisoner, and kissing 
the child said, ‘‘Tu nous feras toutes oublier.” 
Prophetic words! The first time Adelina sang in 
public was at New York, at eight years old. She 
stood on a table in order to be seen. At the 
Havana her success was immense. At Port-au-Prince 
she was bitten bya scorpion, and rescued by a 
negress from death ;she was shipwrecked on her 
passage thence to Santiago de Cuba, and when 
landed was all but killed by an earthquake. From 
18 to 16 she gave up all regular study, and merely 
learnt operas by listening to her brother-in-law’s 
performance. At 17 she had thus acquired a perfect 
knowledge of 19 operas, and made her début in 
November, 1859, at New York, in ‘* Lucia;” on the 
14th May, 1861, in London, in the ‘ Sonnambula ;” 
and on the 17th November, 1862, in Paris, in the 
“ Sonnambula.”” She made £3000 out of a single 
concert in London, whereas Grisi never gained a 
higher sum than £2400 by any single performance. 
Taglioni once at St. Petersburg made £8000, and 
Baron Rothschild for two songs executed at his 
house sent her £400 last spring. She realised from 
the Italian Opera alone, in a single season, £24,000. 





plete, beyond the control of indigent or indiscreet 


The value to be placed on the musical criticism 
of the Standard may be appreciated from the 
following extract. The critic speaking of last 
Saturday's concert at the Crystal Palace as com- 
pared with that of the preceding week, says:— 
“Mr, Manns made all the amends in his power 
for the want of interest in the Gounod program 
of Saturday week by a most admirable and finely- 
varied selection provided on Saturday last.” The 
means by which the Standard critic gauges the 
depths of musical interest are peculiarly his own. 
An ordinary ballad-concert of which the Misses 
Pyne and Mr. Alberto Lawrence are the execu- 
tants is more “interesting” than an event which 
drew together the largest audience seen at a 
Crystal Palace concert for a very considerable 
period, and which attracted all the leading repre- 
sentatives of the professional and critical world of 
music. Leaving aside the question of success in 
execution, the interest attachable to the event is 
not to be gainsaid. But it is amusing to read a 
few lines lower down in this same critique how 
the writer contradicts his own previous assertion 
thus :— There were no less than six several vocal 
performances, not one of which had a special 
attraction.” And yet the selection was “most 
admirable and finely-varied!’’ Such is the critic's 
logic, while his matter-of-fact is of a piece with his 
notice last week of the Sacred Harmonic Society's 
performance, at which he stated Mr. Sims Reeves 
was in excellent voice—Mr. Reeves being admitted 
by everybody else to have been labouring under 
vocal indisposition ; or with his technical know- 
ledge when, after begging his readers’ indulgence 
for being so learned, he described, in his notice of 
the performance of Gounod’s Tobias, the bass solo 
of that work to be accompanied in “double 
counterpoint” — the fact being that it was 
nothing of the kind. Mr. Manns, too, will 
doubtless be well satisfied to know that, after 
toiling and slaving to produce a great and un- 
known work of Gounod, he is freely pardoned by 
the Standard critic through the instrumentality 
of a ballad concert. 





The following letter, addressed from Rome to the 
Atheneum, throws a light on the career of Mr. 
Santley in Milan, about which there has been much 
contention :—‘ I have just read your journal for the 
10th February ; and, having lately been at Milan, can 
give you some particulars of Mr. Santley’s reception 
there. He made his début there early in January, 
in ‘ Il Trovatore,’ when he was wretchedly supported 
(the prima donna being Madame Lafon—a worn-out 
provincial French lady, rejected many years ago, 
when she attempted to make a position at the Grand 
Opéra of Paris—Ed.), From that period he was 
allowed no opportunity of appearing again until the 
5th of February, when ‘ Il Templario,’ by Nicolai, 
was produced, in which he was assigned the part of 
the Templar. Although greatly hampered by the 
music he had to sing and by the incompetence of 
the lady—Mdlle. Martorelli—whose  Italianised 
name failed to impress the Milanese with her merit, 
where merit was not, and with whom he was con- 
stantly associated on the stage, nothing could be 
finer than Mr. Santley’s singing; it was to be felt 
on this as on all other occasions on which I have 
heard him, that he is the best baritone now on the 
opera-stage. He failed, however, to make the 
slightest impression on the audience ; there being 
evidently a powerful body in the house interested in 
putting him down, and who promptly suppressed all 
attempts at applause ; and at the conclusion of the 
opera, he was actually hissed. The only other 
singer worthy of notice included in the cast was the 
tenor, Signor Corsi, who, though his voice is poor 
and thin in quality, commands great florid execution, 
and would apparently shine in Signor Rossini’s 
operas (no slight praise). He was formerly second 
tenorat Her Majesty’s during Mr. E. T. Smith's 
brief management, but has made very great progress 
since then. Being an Italian, the Milanese were very 
liberal of their applause ; and, in fact, his was the 
solitary success of the evening. Mdlle. Martorelli, 
as I said, failed completely—a result not to be 





La Diva has found the philosopher's stone. 


wondered at, considering that the lady’s yocal means 
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and resources are as limited as her pretensions are | 
boundless ; but I was sorry to see her so uncourt- 
eously treated as she was onthis occasion. I could 
not withstand the desire of writing to tell you the! 
unjust and contemptible treatment which Mr. Santley 
has had to contend with in a city which pretends to 
such sound musical knowledge and judgment.” 
_— ~ > — —~ 
WHAT'S IN A KEY? 
eee 

The fool saith in his heart “There is no key,” 
and Ricnarp Waoner saith the relations of a key 
and the subjection of dependencies to one royal 
head in the kingdom of sounds is “ tyranny.” 
And so Ricuarp becomes a conspirator, and seeks 
to blow up, like another Guy Faux, the whole 
legislative assembly, the entire monarchy and 
parliamentary estates, the powers, rights, and 
liberties of that ever-enduring fact—the Key and 
its kingdom. 





the key—it’s a despotism, and I hate all despots. | 
There is no such thing as relation in music: ratio, 
or the division of parts from one whole, is a mere 
hallucination. There is no such thing as a key— 
no such sound as a parent sound—the notion of a 
family of tones is an absurdity. Get rid then of | 
the tyranny of tone families!” Poor creature! 
Ricnarp might know—Ricuarp no doubt does 
know—that all music since the creation of the 
world has been made on one principle, and only 
one principle—the relation of tones: and RicHarp 
might know, and no doubt well knows, that all the 
changes in the making of music have arisen from 
the notions that music-makers have entertained’ 
with respect to the relations of a key. But the 
truth is Ricuarp knows nothing himself about 
the sounds in a key, and if Ricwarp’s life de- 
pended upon his putting down on paper the 
sounds in the key of C, Ricuarp’s life would not be 
worth the value of a brass button. That Ricnarp 
makes bad music, is a fact patent to all the artistic 
world, and the artistic world is well assured that so 
long as he loves darkness rather than light, he will 
continue, like the mole, to remain in darkness ; 
and, unlike the mole, burrow onwards in all 
crooked and devious paths, and set himself down 
in longitudes and latitudes he never dreamt of 
andof which he knows nothing. No composer has 
any ground to stand upon unless well assured of 
the sounds in a key. He may only know some 
of them, but then he has fixed the limit of the 
ratio, and can work accordingly. Let him place 
himself in the situation of an organist with an 
organ having only the diatonics, a set of keys all 
whites and no blacks (and Szsastran Bacu played 


upon such organs) ; let him imagine his instrument | | 


tohave only three chromatics to help the diatonics— 
and there were such instruments ;—and such as 
these demonstrate the fact that the rule of the 
key was paramount although the limit was un- 
natural, Let him determine there are only twelve 
sounds in a key ; he can get on and do something 
worthy of remembrance. But let him once say 
with Rronarp Waaner there is no key, he has 
destroyed himself—the truth is no longer in him 
—he has shut his eyes to the great law of nature, 
and all that he does—all that ho may do is a large 
falsehood—a festering corruption—engendered in 
darkness, and incapable of receiving the light. 


»s . 
?- --— 


HARMONICAL DIFFICULTIES, 








The writer on music in the Pall Mall Gazette 
takes a high tone, and stands up “for the purity 
and dignity of musical art.” He objects to the 


following passage which is to be found in the first 
chorus of Gounop's “ Tobias” — 




















“ Away,” saith Ricwarp, “ with 7 
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and he thus describes it :— 

“After a chord of A flat major, in which the 
first and second sopranos sustain C in unison, the 
tenors the same note (meaning the tenors sustain 
the C the octave below that sound) and the basses 
A flat, the next chord is B natural for the 
sopranos, D and C for the tenors (now divided) 
and G for the bass, followed by a Chord of G@ flat 
in the bass, B flat, E natural, and C in the other 
parts!” 

Any examination of an harmonical progres- 
sion commenced without defining the key is 
mere so much talk without longitude and latitude, 
he original key is C. The mode is minor. In 
this example the phrase begins on the third of F 
the root bass of the tonic, and it concludes 
on the tonic. But for the presence of the 
C held on the tenor we presume the QuINcTILIAN 
of the Pall Mall Gazette would see no difficulty. 
The simple question is then—what is this sound 
C? What its relations in the chords in which it 
appears? And is it harmonical or inharmonical ? 
“The effect ” the writer thinks “is Wagnerish and 
abominable.” Wagnerismis defined to be “ that 
contempt of the relations of keys to each other 
exemplified in Waaner’s famous diatribe “ Away 
with the tyranny of the tone-families !” Possibly 
we may agree with much that our contemporary 
may be disposed to utter touching Waanzr, his 
theory, and his music ; but how does this theory of 
Waaner apply in this passage from Gounop’s 
Tobias? Where in this place is a sound notin the 
key? Where is there any confusion of tone- 
families ? The Pall Mall Gazette critic declares the 
effect is “ abominable.”’ This may be so to the ears 
of our contemporary and yet the passage may be 
grammatically correct. Let our learned reviewer 
listen to the first of Bacn’s fugues for the piano— 
the fugue in C major—if his ears are not turned 
inside out before that fugue terminates he isin no 
situation to quarrel with Gounop in this particular 
instance. 

But the reviewer proceeds to remark 
“Nevertbeless, it (the passage in question) is 
repeated further on, in another key, where the 
peculiar disposition of the orchestral harmony 
makes it sound even more hideous” 


Our readers shall see for themselves— 
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C, the key, has two thirds (at the least) lying 
between it and its parent, the F below. The 
chord may be F, A natural, and C; or F, A flat, 
and C. The composer first treats the harmony 
with A flat, its minor third; and then takes the 
analogy on the chord with its major third, A 
natural. The passage without the continued 
holding of the major third, A natural, would pos- 
sibly have escaped the gladiatorial onslaught of 
the Pall Mall Gazette, but here it is, and where is the 
wrong? What is its ratio in the key, or out of 
the key? Where is the false harmony? Where 
lies the abomination? Our contemporary is 
right in his principle, but wrong in bis illustra- 
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Without having seen his production, we may yet 
safely congratulate Mr. Stovus on having gained 
the first of those prizes to be annually awarded 
under terms of the late T. P. Cooke's will, for the 
best original play. Mr. Stous may be deemed 
fortunate. He has gained £100—not a poor sum 
as times go, though a successful burlesque will 
bring the author as much; and he has the ad. 
ditional honour conferred on the winner. It ig 
always pleasant to be the first in a race. Besides 
both these considerations, Mr. Stovs retains his 
author’s rights, and when the drama is produced 
at a theatre (and rumour goes that it will be 
done at a West-end establishment) there is the 
glory of being brought out, and the satisfaction 
arising from nightly guineas dropping from the 
treasury into the author's pocket. On the whole 
Mr. Sxovs is a fortunate man—doubly fortunate if 
the verdict of the public hereafter ratify the opinion 
of the judges and pronounce the play a success, 
But with a compliment to the winner of the 
prize the subject is not exhausted. We have 
learnt that the first prize of £100 has been 
accorded to Mr. Stovus, that Mr. Sous is a 
member of the Stock Exchange, but no tyro in 
the literary art, having contributed both to 
dramatic and magazine literature; that the play 
is both nautical and historical being of the time 
of the Spanish Armada; and that it is called 
“‘ True to the Core.” With this announcement the 
hint is dropped that it is likely to he produced at 
a West-end theatre. There our knowledge ends. 
There are additional circumstances connected 
with the giving of this prize in accordance with 
T. P. Cooxer’s will, which it might be advisable 
for the publicto know. Who were the adjudica- 
tors of the prize? Who pronounced on the 
merits of each manuscript, and gave preference 
to the play of “ True to the Core?” Granting,— 
as we hope—that the position of the adjudicators 
is such as to inspire confidence, and that every- 
body is satisfied with their decision, the question 
occurs, where are the non-successful MSS, gone to? 
If the best is very good, it is not impossible that 
the next best may be worthy of production—espe- 
cially if the next best is so only by a short degree 
inferior to the play of Mr. Suous. Nay—it is 
within the bounds of possibility that a non- 
successful effort is better than the one which has 
gained the prize. We have known of such things 
before. About fifteen years ago Mr. Wester 
offered a prize by competition for a play, 
and an Honourable Lady gained it. That play 
lay perdu for two or three years, and it was then 
found that one of the other plays in that same 
competition was better and more successful than 
the prize drama. Now it is probable—we will not 
say that somebody else’s piece will turn out better 
than Mr. Suovs'’s, but that somebody else’s 
piece will be found quite producible and suc- 
cessful. A theatre might be induced to make an 
offer for a play that was good enough almost to 
have gained a prize, or at all events the notice of 
some manager might be attracted to such a piece 
and its author. We all know the story of the 
Rejected Addresses ; though it is no publication 
of the Rejected Dramas we would advocate. 
What we suggest is the publication of a list 
of Honourable Mention containing the names of 
the competitors who distinguished themselves by 
being near in point of merit to Mr. Siovs, and 
the names of their respective compositions. It 
will be a further satisfaction to learn what is to be 
done with “ True to the Core.” It should not lie 
neglected on the shelf for years, as many @ 
work has lain before this, to receive justice only 
at last. If it is good enough to have gained £100, 
it should be good enough to produce, At all 
events it should be printed and forwarded to the 
different managers. ‘These are a few of tho points 
on which the public are curious concerning the 
prize play: indeed people are inclined to cry out 
with Gorrue for “ More light,” and to wait for 











tion. 


Mr. Cooxe’s Trustees to turn it on. 
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THE AMENITIES OF LIBEL. 





The issue of the action brought by Mr. E. A. 
Sornenn against the writer in the Spiritual 
Magazine is generally known. The evening journals 
of Saturday last and the morning papers of Monday 
afforded people every information connected with 
the trial at the Central Criminal Court which a close 
report could furnish. By Monday morning all the 
world interested in such matters knew that the 
Deruty RecorpeR had found the defendant guilty of 
libelling Mr. Sornern, and had sentenced him in a 
fine of £50—a sum instantly paid into court. From 
the first sentence of the speech of defendant’s 
council, Mr. Montacuz Cuampers, it was plain how 
the verdict must go. An utter disclaimer of the 
libel, and an apology which required all the learned 
counsel’s polished periods not to appear cringing, 
could have but one result. Defendant “ distinctly 
disavowed any intention to charge Mr. Sornern with 
the very fearful offence that must be imputed by the 
words which are complained of,’’ and begged pardon 
rather abjectly after his previous bluster about 
verifying his aspersions. There was nothing for 
it then but to find him guilty; for a criminal pro- 
ceeding admits of no mutual arrangement in court. 
The Deruty RecorpER was constrained to pass 
sentence; and the way in which he did it, and 
the sentence which he passed are equally worthy of 
notice. Indeed the trial itself admits of no diversity 
of comment. The libel was so entirely unwarranted, 
and the abominable charge against Mr. Soruern fell 
so completely to the ground, that there can be but 
one opinion on the matter. It is the conviction and 
the remark accompanying it which claim our 
attention. 

* This,” said the Derury Recorper to the de- 
fendant, alluding to the case itself, ‘‘has arisen 
“altogether out of psychological, metaphysical, and 
“ philosophical discussion. I do not think it was 
“immaterial to show the course which that con- 
“troversy has taken—how it gradually became 
“warmer and warmer, till it culminated in over- 
“ stepping all bounds of decorum in any controversy 
“whatever. But I did think it material to hear 
“what was stated on your behalfin that respect. It 
“isplainthat you did overstep the limits of fair 
“controversy, snd there is less excuse for it inasmuch 
“‘as on philosophical and scientific subjects, con- 
“ troversy is allowed the widest limits. The public 
“derive the greatest advantage from the freest 
“criticism on such subjects in the press, becauce by 

such means truth is elicited. Mr. Sormern’s own 
“letter io the Glasgow newspaper is a_ striking 
“example of the freedom and of the extent to which 
“such criticism may go. He has gone probably as 
“faras he could well have gone to keep within the 
“limits of the law. He has used the’ strongest 
“epithets to describe the character of the perform- 
“ances and those ofthe performers. He has pnt 
“himself before the public as a person who, from his 
“own personal experience, observation, and experi- 
“ment, has tested and proved to be false doctrines 
“which you hold to be true. Upon that I offer no 
“opinion at all. I don’t know that I quite go the 
“ length of the learned counsel in the sceptical views 
“he has expressed, for I am rather a believer. But 
“Tnever saw any spiritual manifestations, so I don’t 
“know what my views might be. I do think, 
“ however, that the mode in which all these things 
“are attacked is exceedingly unphilosophical and 
“violent. When a thing is done which a person 
“cannot understand, it is not uncommon for him to 
“get a little angry and denounce it as an imposture. 
‘“* © «# *# «* This, however, is not a libel 
“ published from personal, individual malice against 
“Mr. Sornery. Nor is it a libel which you put into 
“@ newspaper for the purpose of gaining any 

“emolument or profit to yourself. It is not one of 
“those libels which used to be published in the Age 
“and the Satirist, of a time gone by, which were 
“purely for gratifying personal vindictiveness, or to 
“obtain a profit by the sale of publications filled 
“with personal slander, On the other hand, you 
) Were gradually provoked, and it ended in pub- 
‘lishing what Iam sure you are now neither pre- 


“be satisfied that as against Mr. Sormern no 
‘ imputation can lie with regard to these falsehoods.” 
And at the close of this extraordinary speech, the 
Dervty -Recorper sentenced Mr. CoLEman to pay 
Her Majesty £50. 

Now law cases, like dress, accidents, disease and 
crime, occur sequariously. There is a fashion in 
these things; there are times when they become the 
rage; and then one instance treads close on the 
heels of another. Libel is just now in vogue—not 
the proclivity for slander itself, which is as catholic 
as it ever was and as fashionable as its concomitant 
vices, picking, stealing, evil-speaking and lying; 
but the legal means of resenting libel. A little 
while ago Miss Teresa Loneworrn set the fashion 
by bringing an action for libel against the Saturday 
Review. After a little pause Mr. Emery was the 
first to follow the example, and gained £5 from the 
proprietor of the Glowworm; then came our own 
little combat ; then Miss Menxen took the field, but 
the matter, we believe, was compromised; then 
followed an obscure action between two abusive 
old women, which was heard last week before 
this same Derprury-RecorpEr; and lastl¥ the 
Sornern libel. It is interesting to compare the 
merits of some of these actions and the verdicts in 
each case. Let us take the three which concern the 
dramatic and musical profession—Mr. Emery’s, Mr. 
Ryan’s, and Mr. Sormern’s. In the first case, a 
journal accuses an actor of not knowing his part, 
and is sentenced to £5 damages. In the second 
case, a journal accuses a critic of indirectly coercing 
people to grant him professional doucewrs, and is 
sentenced to £250 damages. In the third case, a 
journal accuses a gentleman of lasciviousness, seduc- 
tion, matrimonial infidelity and general cheating, 
and is fined £50. There is some little disproportion 
somewhere in the various punishments awarded for the 
offences. The mildest offence deserved and got the 
mildest castigation ; to say an actor did not speak 
his part is certainly not worth more than five pounds, 
and is probably not worth five shillings, true or not 
true. But with regard to the two greater cases, it 
seems to us that the law of England holds it to be a 
less grave dereliction that you should call a mana 
debauched blackguard than that you should charge 
him with neglecting a trust. You may say he is a 
libertine and a villain for £50, but you must not 
say he is open to a bribe under £250. Such is 
justice in England, if the Deputy-RecorprR ex- 
pounded it correctly. Only there is just the possi- 
bility that the Deruty-Recorper did not. If one 
may judge the judge out of the words of his own 
mouth it would seem that Mr. Cuamprrs’s super- 
stition ran away with his judgment, as superstition 
does in most cases. The man appointed to trya 
Spiritualist, openly and in an uncalled-for manner 
declared himself a Spiritualist. Now we have no 
objection to any little doctrinal hobbies which Mr. 
CuamBers may hold: he may believe in salvation 
declared unto men through tables, or an elysium of 
tambourines; or he may believe in Doctor Cum- 
minas’s Millenium, or the Blood of 8. Janvanius, 
or any equally sensible and consoling creed. 
But we do strongly object and protest when he 
mounts one of those hobbies in a Court of Law and 
rides out of the strict confines of justice. If the 
Deruty-Recorver, confessing his creed, had yet 
passed on the professor of that creed a severe 
and proportionate sentence—say a year’s imprison- 
ment or so—we should now be called upon to admire 
the probity of a Brutus. But Mr. CHampers is no 
Brutus: if a classical prototype be needed, let us 
rather fix on one of Puryne’s judges for him. The 
spectacle of Mr. CoLeman’s unveiled spiritual nature 
was too much for that believer in Spiritualism ; and 
the same lips which only a few days before sentenced 
to one month’s imprisonment, to a recognizance of 
£100 and to two sureties of £50 for twelve months’ 
keeping of the peace a poor woman who had written 
of another that she was an Irish impostor, now 
awarded to a rich man the fine of £50, accompanied 
with delicate euphemisms and exonerating compli- 
ments. The injustice here is so palpable and start- 
ling that we trust a sharp lesson will be read from 
head quarters to a judge who allows his belief in 





“ pared nor desirous of justifying. Every one must 


sentient tea-tables and invisible whisker-pullers to 


render the eyes of justice as blind as are made the 
eyes of foolish devotees of spiritualism, when the 
lights are put out and the juggling begins, 
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HAENDEL'S ORGAN ACCOMPANIMENT. 





It has been an often-expressed, wish of musicians 
that Harnpe.’s manner of playing the Organ-accom- 
paniment to his Oratorios could be ascertained. In 
the scores hitherto published we see nothing but the 
word “Organ” standing at the same line with the 
violoncellos and double-basses, with sometimes, and 
that rarely, a mark of Zasto solo. Even the best 
musicians of later times have been in doubt about 
his stenographic method of indicating so principal a 
part in an oratorio, A plain bass-line played by the 
organ in unison with a body of basses, with perhaps 
the occasional liberty of filling up a chord here and 
there, seems indeed to present to the eye nothing 
better than “a slight skeleton,” as a judicious 
musical writer had expressed it. This meagre 
indication, so carelessly marked, was long conceived 
to be so mysterious, that the distinguished composer 
MENDELSSOHN earned the gratitude of a portion of 
the musical world by writing, (with a modest apology 
for his venturing on a task of such extreme difficulty,) 
an Organ-part to one of these oratorios, This 
deferential hesitation was creditable to him as a true 
artist, and his labour isa gain to the domain of 
music. He, perhaps, has done more than HagnpEL 
intended, but :it was with a praiseworthy motive. 
Harenpex had neglected (or his copyist, for him,) to 
be explicit, and it is only in one of his manuscript 
copies (of the oratorio of Saul) th. he has for the 
first time satisfied us on the long-interesting point 
and divulged to us his usual method of organ 
accompaniment. It is in many particulars so 
precise that we may consider the cloud dispelled, or 
at least the light made clearer than before. 

It is an erroneous supposition that Hannprn 
played the organ during the whole performance of an 
oratorio. He principally used it in the choruses, 
and we have toadmire his sensitively discriminating 
judgment as much in the omissions of the organ- 
accompaniment as inthe excellence of the effects 
produced by his employment of it. We are at once 
satisfied that his performance was not mero self- 
display, or meant to interfere with the various other 
instruments for which, with such masterly skill, 
he has written distinct parts. His department 
was with the multitude of voices, to guide them, and 
keep them compactly together, (the shepherd of his 
flock,) so as not to have their attention caught or 
distracted by what he had ‘assigned to the instru- 
mental band. Withthe Solo of,the latter he did 
not interfere; not having any intention, by an 
unceasing monotony of one instrument (however 
great) to spoil, or rather nullify effects of beauty 
which he himself had studiously imagined for the 
very purpose of variety and peculiar expression, 
When the effects of the Full organ, which were only 
occasionally required, were fulfilled, he confined 
himself to the bass range, and pursued the T'asto solo, 
(the plain bass notes without harmony) till the next 
gradual gathering, or full burst, of the choral voices, 
He, in fact, understood perfectly what few composers 
understand, the idiosyncrasy of the instruments 
he wrote for, and no one knew better when and how 
to employ them. His manuscript of “‘ Saul” containa 
numerous directions of ‘ Tasto solo,” “ Tasto solo 
e ottave bassa,” ‘* Tasto solo @ octave colla man 
destra,” ‘*Organo pieno,” “ Organo pieno come 
sta nelle parti,” “ Senza Organo,” &., &c. Many 
may write organ parts to his oratorios, but very few 
will according to the model here discovered. For, 
with a vastly inferior judgment tothat of this great 
master, they will adopt the conclusion that the 
organ is to embody and swallow up every other 
instrument; thus making its properly distinctive 

part a mere pianoforte accompaniment, devoid of 
light and shade, and finally becoming wearisome by 
its individual monotony. Such an arrangement 
dispenses altogether with the necessity of employ- 
ing an instrumental band; and if that be a de- 
sideratum, it is fully accomplished by such a 





yoracious organ. 
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It is now manifested also, that HaznpeL employed 
two organs in his oratorios. His double choruses are 
marked with a first and second organ, the responses 
of each party being given with its individual accom- 
paniment. His own solos, played between the acts 
of the oratorios, are marked ‘* Senza Organo Secondo.” 
In the same manner, he employed a first and 
second harpsichord in his Operas; and it appears 
that the harpsichord (Cembalo) also accompanied 
various songs in the Oratorios. 

The original scores from which Harnpew himself 
played or conducted his oratorios, and which are 
now in possession of Mr. Vicron Scua@.cner, were 
never prepared for publication. They were the first 
copies drawn out clearly from the hastily serawled 
and confused manuscript of the composer, which are 
quite useless for the purposes of conducting ; but it 
was in these clear copies, and not in the original 
manuscripts that Haenpe. afterwards made his final 
frrangements, alterations, and additions. To a 
great number of the pieces in these copies no 
instruments whatever are mentioned, the distribution 
of the several parts forthe band having been left 
to his experienced and well-informed copyist ; while 
some instruments are only named when they are to 
cease playing, an evident proof of their usual employ- 
ment, though not regularly marked. The simple 
word Tutte, marked overa “ skeleton” score of four 
lines, was quite enough to employ his entire and 
very numerous orchestra, all the treble instruments 
playing together in unison with the violins (first and 
second,) while the family of basses were classed 
according to the same rule. When there was no 
distinct part for the violas, or the words “ senza 
viola’’ were not marked, they played with the 
violoncellos ; and the single bass-line often compre- 
hended not only the usual violoncellos and double 
basses, but the bassoons, the harpsichord, the teorba, 
the lute, the harp, and the organ. The bass being 
figured, was held to be sufficient for such instruments 
as usually played more than the plain bass notes. 
A practical musician of ordinary discretion would 
know in what cases the rule was to berelaxed. The 
above comprehensive rule, established and well- 
understood at the time, saved the composer an 
immensity of labour ; and, in the way of publication, 
it is evident that a score with all these different 
instruments separately and fully drawn out, in the 
fashion of mere modern times, would exceed in size 
any musical work ever yet published. The double 
lines required by the harp, the harpsichord, the 
teorba,:the lute, the bassoons, and the organ, 
added to give more lines for the bow instruments 
with space for the wind instruments (including three 
trombones) and the drums, and for the eight voices 
of a full or of a double chorus, would reasonably 
appal the most daring publisher of music. HarnpEL 
went to the opposite extreme, and some of his scores 
have been published with a miserable paucity of 
instruments. Ifthe laconic marks in his manuscripts 
had been more generally known or attended to before 
now, his works would have had still greater justice 
done to them in the performance, and we should have 
heard fewer diatribes against the meagreness and 
povertyof his instrumentation. It is scarcely too 
much to say that from what has been occasionally 
discovered in his various manuscripts, we have just 
grounds for concluding that there is scarcely a score 
of his yet published but would require re-editing, in 
order to be in accordance with the original state of 
its production. 








FRANCE. 





Paris, March 5th. 

The first of the three editions of ‘‘ Don Gio- 
vanni’” with which we are to be favoured this 
season, was given on Thursday last at the 
Italiens, with the following cast: Donna Anna, 
Mdme. De la Grange ; Donna Elvira, Mdlle. Vestri 
(vice Calderon, on the sick list); Zerlina, Mdlle. 
Patti; Don Giovanni, M. Delle-Sedie ; Don Ottavio, 
Nicolini; Leporello, M. Zucchini; Il Commen- 
datore and Masetto MM. Selva and Mercuriali. 
That the Taédtre Italien should open the way in 


is right and proper; for it was the Italian troupe 
that first introduced Mozart’s chef d’ceuvre to the 
Parisian public in 1811. But that is no reason 
for “hurrying up” a work to such a fearful ex- 
tent, and presenting it in such a crude state as it 
was the other night. The performance on the 
whole was unsatisfactory; the principal artists 
were ill-at-ease, and the chorus had but little to 
do and did that little badly. For the first time 
in the memory of man the ‘‘trio of the masks” 
passed without a bis. In a word, unless this 
fiaschetto was caused by a general indisposition or 
the influence of the weather, and the second 
execution is like the first, then the Opera and the 
Lyrique will stand good chance of being the only 
serious opponents in this musical contest. M. 
Graziani, the baritone, re-appeared last week in 
“ Rigoletto,” and was well received ; though it was 
rather dangerous to make a rentrée in a part so 
well interpreted by Delle-Sedie. M. Graziani has 
certainly improved as an actor, and fortune favour- 
ing the brave, got on well. Mdme. De la Grange 
was an energetic Gilda. In rehearsal the Prince 
Poniatowski’s “Don Desiderio” for La Patti, 
Zucchini, Scalese, and Nicolini; “I Puritani,” 
‘La Sposa Veneziana,”’ and ‘ Marta,” and “ Too 
Many Irons in the Fire.” The excursion system 
which answered so well at Rouen has come to 
grief at Brussels, and will be discontinued. 
A performance, pompously announced as a 
“revival” of Halévy’s “La Juive,” took place the 
next evening at the Opera, for the second début 
of Mdlle. Mauduit in the part of Rachel; and 
was about as good as that at the Italiens, but 
you might have heard it farther off. Declama- 
tion seems to be going out of fashion now-a-days, 
so does the knowledge of the temps fort and 
temps faible of a bar. Sound isthe great affair; 
and “diaphragmatic respiration,” the “proper 
position of the glottis’ when you give an A flat; 
ditto on E; the emission of the “voices by the 
“‘fosses nasales” etc; are the only things most 
professors have in view. Cunsequently all or 
nearly all the new generation of singers work 
through their parts in carefully examining 
whether their uvule are in the right place, 
and whether their high C has the proper number 
of vibrations. So we get toa class of executants 
such as we heard on Friday, who occupy them- 
selves during the whole evening in publicly 
singing vocal exercises; the one attired as a 
Jewess, the other as a Prince of the Empire, and 
the third as an Israelite, in whom there is more 
guile than talent. Any attention to traditional 
movements is of course out of the question. A 
singer wants a ‘“ point-d’orgue” in the midst 
of an allegro, immediately the Conductor Georges 
Haiul le débonnaire says “I believe you my boy,” 
and obediently stops his band; while on the other 
hand in the ensembles, this same musical’engine 
driver puts on steam to make up for lost time, and 
dashes into the terminus of each finale with such 
violence that several poor people, including your 
correspondent, have been grievously wounded 
in their feelings. It wasn’t worth while Maelzel’s 
inventing the metronome, that we should come to 
this. The only fair exception is M. Belval, who 
plays and looks the Cardinal remarkably well. 
Mdlle. Mauduit is a good specimen of the class 
to which I have alluded ; she has a splendid voice, 
occasionally a spark of dramatic feeling, but has 
more to learn than she imagines. The orchestra, 
having learned officially that amore favourable 
hearing had, upon re-consideration, been accorded 
to their petition, and that their demands would 
“to a certain extent” be attended to, took 
courage and gave us light and shade “toa 
certain extent” also. 
At the Lyrique, M. Du Wast made his debut 
as Faust on Friday, and was very well received, 
confirming the good impression he had produced 
at the Grand Théitre Parisien in the part of 
Iyonnel in M. Duprez’ defunct “ Jeanne d’ Arc.” 
His next piece will be the “ Joyeuses Comméres,” 
to be mounted at the same time as “ Don Juan.” 





the curious concours whieh is about to take place, 





——$——— 





between the publishers of the novel (M. 
Hachette), and MM. Michel Lévy Fréres, the 
proprietors of the libretto. M. Hachette’s system 
is doubtful, for a letter published in last week's 
Sizcle, and written by M. H. Lucas, fairly proves 
that “‘ only three of the situations are to be found 
in M. de Lamartine’s work, and that even these 
may he and have been ascribed by both French 
and foreign journals to other sources: thus 
placing the illustrious poet himself in the position 
of a plagiarist.” 

Nothing new in the dramatic world, this week, 
save the announcement of the construction of a 
new theatre on the site of the ancient “ boui- 
boui”” known as the Salle Raphael in the Fau- 
bourg St. Martin. 

M. Pasdeloup is doing well at the Cirque, and 
intends introducing vocal music in his next 
concert. At the last we had: No. 1, Symphony 
46, Haydn; 2, Overture, La Belle Mélusine, Men- 
delssohn; 3, Air de Dance, 1720, J. 8S. Bach; 4, 
Symphony, Réminewr, Beethoven; Marche Turque, 
Mozart. 

Died lately in Paris M. Simon Richault the 
elder, the “doyen’’ of Parisian publishers, at the 
advanced age of 82. M. Richault possesses one 
of the oldest houses in Paris, and his catalogue 
includes the finest edition of classical works for 
pisno, &c., a complete collection of the works of 
Franz Schubert, &c. 








FASHIONABLE & MUSICAL ARRANGE. 
MENTS FOR THE SEASON—1866. 





MARCH. 
Friday, 9th. 
Her Majesty the Queen's first court at Buckingham Palace. 
Saturday, 10th. 
Miss Berry Greening’s first People’s National Concert, st. 


James’s Hall. 
Thursday, 15th. 


Mr. Ransford’s second English Concert, St. James's Hall. At 
o'clock. 

Her Majesty the Queen’s second court at Buckingham Palace, 
Saturday, 17th. 

Miss Berry Greening’s second People’s National Concert, St. 

James's Hall. 

Royal Botanic Society. Exhibition of Spring flowers. 
Monday, 19th. 

H.RB.H. Prince of Wales’s second levée, at St. James's Palace, 


2 o'clock. 
Friday, 23rd. 


Her Majesty the Queen's third court at Buckingham Palace. 
Saturday, 24th. 
Miss Berry Greening’s third People’s National Concert, St. 
James's Hall, 
APRIL. 
Saturday, 7th, 
Royal Botanic Society. Exhibition of Spring flowers. 
Tuesday, 10th. 
Musical Union, twenty-second Season.—First’ Matinée, St. 
James's Hall, at half-past 3 o'clock. 
Wednesday, 11th. 
Musical Society of London, eighth Season.—Second Concert, St. 
James's Hall, at half-past 8 o’clock, 
Thursday, 12th. 
Her Majesty the Queen’s fourth court at Buckingham Palace. 
Saturday, 21st. 
Royal Botanic Society. Exhibition of Spring flowers. 
Tuesday, 24th. 
Musical Union, twenty-second Season.—Second Matinée, St. 
James's Hall, at half-past 3 o'clock, 


MAY. 
Tuesday, 8th. 
Musical Union, twenty-second Season.—Third Matinée, &. 
James’s Hall, at half-past 3 o'clock. 
Wednesday, 9th. 
Royal Botanic Society. General Exhibition. 
Musical Society of London, eighth Season.—Third Concert, St. 
James’s Hall, at half-past 8 o'clock. 
Monday, 14th. 
Her Majesty the Queen’s fifth court at Buckingham Palace. 
Monday, 21st. 
Madame Louisa Vinning’s Evening Concert, Hanover Square 
Rooms. 





————* 
— 


patients relieved at the. Hospital for diseas’s 
argaret-strect, Cavendish-square, was 119 


The number of 
of the heart, 67, 
during the week. 

For Cizanine Tar Vorce anp Ratreving Tas Heart Ax? 
Lunas, no medicine is equal to Dr. Locock’s Puimoxic 
Warers.—From Mr. Thomas, Chemist, Fowey. ‘I, from 
experience, can vouch for their efficacy, without the symptoms 
incident to the use of opium. They give iustant relief to 
consuniption, and all disorders of the breath 
lungs.” To and Public Speakers they are inval 


for clearing and strengthening the voice, and have a a 





“ Fior D'dlica” isthe subject of a law-suit | Chemists 


Price 1s, 1}d., 2s. 9d, and 4s, 6d. per box. 
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Royal English Opera. 
ESSRS. PUTTICK & SIMPSON beg to 


announce that the sale of the valuable Wardrobe, 
Copyrights, &c., will take place on Wednesday, March 21st 
instead of the 14th as previously advertised). Catalogues on 
receipt of two stamps. 





Extensive Stock of Engraved Music Plates and Copyrights of 
Messrs. MetziEr: Preliminary announcement. 


— PUTTICK & SIMPSON will Sell 
by Auction at their House 47, Leicester Square, W.C. 
(West side), early in April, the entire, very extensive, and 
yaluable stock of Engraved Music-plates and Copyrights of 
Messrs. Metzier, Music publishers, Great Marlborough-street, 
in consequence of the retirement from the business of Mr. 
Merzter, Senior. This important stock comprises about 55,000 
lates, including many highly valuable Copyright Works. 
uther particulars will be announced. 


' Just published. 
7 Popular Christmas Carol of ‘‘Good King 


Wenceslas” with variations, by H. S. Croxs, Organist of 
Southwell Collegiate Church. To be had of Rosgrt Cocks & Co., 
New Burlington-street, the Composer, Southwell, Notts, and of 
all Music Sellers. 








For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s, Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nispet & Co., and Hamitton & Co. 


A RAUDULENT TRADE MARKS.—By special 

appointment to Her Late Majesty the Queen Dowager. 

Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 

practically engaged in the eminent firms of Messrs. Broadweod 

and Erard). Fee, 10s. 6d. 82, St. George’s-road, Warwick- 
sqaure, Belgravia, London. 








Just published, 8vo. size, price 2s. ; whole scarlet cloth, 3s. 6d. 
OUNOD’S MESSE SOLENNELLE (St. Cecilia), 
J in Vocal Score, with Latin words (only). Edited, and the 
Pianoforte Accompaniment arranged, by JosgerH BaryBy. 
London: NOvg.1xo and Co., 69, Dean-street, Soho, W. 





Just Published, vo, size, price 2s. ; whole scarlet cloth, 3s, 6d. 

OUNOD’S COMMUNION SERVICE (Messe 

JF Solennelle), as sung at St. Andrew's Church, Wells-street. 

The English words adapted by the Rev. W. G. Lonepry, M.A. 

Edited by Josepn Barnsy, Organist and Director of the Choir 
of St. Andrew’s. 

London: Novgt1o and Co., 69, Dean-street, Soho, W. 





Just published, oblong folio size, handsomely bound in whole 
cloth, price 8s. 


EFEBURE-WELY’S SIX GRAND OFFER- 

TOIRES for the Organ. Lach Offertoire may also be had 

singly. No. 1, in B flat, 1s. No. 2, in F, ts. 6d. ; No. 3, inC, 
ls. No. 4,inG,1s.9d. No, 5,in A, 1s. No. 6, in E, 1s. 6d. 


E DEUMS for PARISH CHOIRS. Set to 
Music by Dr. C. Steggall, A. S. Sullivan, J. Barnby, G. 
Allen, G. M. Garrett, Dr. E. G. Monk, G. A. Macfarren, J. 
Baptiste Calkin, R. Haking, Rev. Sir Frederick Ouseley, J. 
Hamilton Clarke, W. H. Monk, Dr. P. Armes, J, L. Hopkins, 
Dr. G. B. Arnold, and W. T. Best. 


London : Novello & Co., 69, Dean Street, Soho, W. 











ANDEGGER’S NEW SONGS. 
Uk PORE ina eee Ane 2s. 6d. 
Innamorata d’una stella (in G) .... 2s. 6d. 
_ ditto (in B flat) 2s. 6d. 
Se siete buona, come siete bella .... 2s. 6d. 
La Luna é bella (in G@) .............. 2s. 6d. 
ditto (in B flat) 2s. 6d. 


“Four ltalian songs, ‘Si siete buona,’ 


something genuine and Italian to sing. The second is, perhaps, 
the most Important of the four as a composition. 


Randegger does not come before the public empty-handed, 


heither disrespectfully. He always does his best, and this is 


sometimes very good.” —Atheneum. 
CRAMER & CO. Limited, 201, Regent-street, London, W. 


*‘Innamorata @’ una 
stella,’ ‘To  amero.’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 


Signor 





Free by Post, for 12 Stamps. 


QxETCH OF THE LIFE OF MOZART, 

abridged from the larger work of Epwarp Hotes, Esq. 
by T. H. Jams, Esq., M.A., of Exeter College, Oxfo: 
Lincoln's Inn, Barrister-at-Law. 


CRAMER & Co. Limited, 201, Regent-street. 
ADAMS & FRANCIS, 59, Fleet-street. 


CRAMER & Co.’s 
ARTISTS’ CONCERTINA, 


SBLECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 





(j2AMER & CO. (Limitzp) have produced, 
ve, & 


under the superintendence of Mr. Richard 
Very superior Concertina : it combines great volume 
hess of tone — of articulation, noiseless and 
balanced touch, while the weight has been considerably 
Without detriment to its so! ity. 


The superior quality of tone is obtained by the use of well- 
brators, which, under every pressure of the 


tempered steel 
alr Current, retain, for any period, their perfect intonation. 


Every Artists’ Concertina is sent out with Medallions, without 
the house, or have passed through 


Which none are issued 
Mr. Blagrove's hands. 7 
Prices ; 
extended compass, 
Violin music, 16 Guineas. 
CRAMER & Uo.’s IMPROVED CONCERTINAS, 


plain fret, bi 
aa a manne Sales to prevent rattling of the 


best finished, 12 Guineas; Rose 


in order to play the highest notes of the 


action and 


RAMER’S GUINEA MUSICAL SUBSCRIP- 
) TION applies to latest publications of Gounod, Balfe 
Wallace, Macfarren, Hatton, Barnett, and Benedict. 

201, Regent street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION applies to latest publications of Brinley Richards, 
Ascher, Blumenthal, Kuhe, Nollet, and Hess. 


201, Regent-street, London. 











RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION applies to latest publications of Arditi, Favarger, 

Heller, and Randegger. 

201, Regent-street, London. 






RE N E.—Govnon’s Great Opera (Rewer px 
Sapa), as performed at the Crystal Palace, now ready. 

Libretto by Hayay Farsts. Vocal and Piaro (bound and illus- 

trated, 25s. ; Piano Solo, 7s. 6d. 

Cramer & Co, Limited, 201, Regent-street. 





66 AST thou seen the young day blushing?” 


The delicious romance in Gounod’s “‘Taene,” as 


song by Mdme. Louisa Vinning. Price 2s. 6d. In Eand C. 
Cramer & Co. Limited, 201, Regent-street. 
66 O Handmaids of Irene.’—The vociferously 
encored dialogue Chorus from Gounod’s “Taenr,” 
for female voices. Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 








RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION applies to latest Dance Music by C, and A. Godfrey, 

Clarke, Coote, Marriott, Montgomery, Wallerstein, and De 

Villiers. 

201, Regent-street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 








Music by old and modern masters, as contained in their series of 
Catalogues. 
201, Regent-street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION makes an average of 30 to 40 pieces the property of 
the Subscriber. 





201, Regent-street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 

TION is extended to all parts of the Kingdom. Four 
Shillings extra are charged when the music has to be forwarded 
by post. 





201, Regent-street, London. 





CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Strest, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
Perera ere eo - 2 
Wis PRN WARIO oe. akc sn. ccos.c0. na. cccedersicccees SP 
In FiGuRED WALNUT ...... 4.00. 28 
I, hts vase sesuthdadsseinvecskcescccs Te 
In Pgar TREE, TO RESEMBLE EBONY............+. 28 
In Rosewoop, WITH ALBERT FALL..............+. 30 
In Bure WALNUT, WITH ALBERT FALL............ 34 
Dirro, with Trusses AND SHAPED Enps.......... 88 
Ie BOSRARD OAR, DUREO occ0cc ivccovccesccccsecce & 
In Marie anv Gotp, Atbgrt Fatt anp Trusses... 45 
Iv Figurep Cepar, wiTH Do. Do... .....0seseee ee 45 
In Otrve Woop, with Do. Do.......+... 45 
In Satin Woop anp Gop, with Do. Do. 48 
In CornoMANDEL AND Gotp, witH Do. Do. ........ 650 


In AmBoyna AND GoLp, wiTH Do. Do. ............ 52 
[The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 
FOR INDIA, lee 
In Sorry Manoe@anry, packed in Zinc and Shipped.. 40 


Ditto, with Folding-up Keyboard ..........0++ 45 





CRAMER and Co. Liurrep have been induced, from the very 
extensive popularity attained by their Prangrrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pranerrss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and areall fitted, not with the common, but with 
the improved check, action, Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct. 


PIANOFORIE GALLERY, 207 and 209, Regent-street. 
(The Largest in Europe.) 





Adopted by the Board of Professors of the National College 
of Music, 


TREATISE ON HARMONY, 


Translated and adapted from the German of 


ERNST FRIEDRICH RICHTER 
(Professor at the Conservatorium of Music, Leipzig), 


BY 
FRANKLIN TAYLOR. 
Price 7s. 6d. 


CramEr & Co. Limited, 201, Regent-street. 


TION applies to all the standard Vocal and Instrumental | 





JUST PUBLISHED, Price 4s. 
Free by Post for 4s. 4d. 


Margaret-street and the FoundJing Hospital. 





perament, in 
These new tastpumoate have’ been 
care, and can be recommen: 


ded both 





mahogany cases, &A 4s. 
Seouas™ 


YMNS FOR THE CHRISTIAN SEASONS, 
ADVENT TO TRINITY, principally composed by 
CHRISTOPHER E. WILLING, Organist of All Saint's Church, 


66 {AiR the Rose of Love is blowing,”"—The ex- 
: ames pastoral melody from Gounod’s ‘ Ixens.” 

Price 2s. 6d. 

Cramer & Co. Limited, 201, Regent-street. 


66 rFVRUMPET Blow!” The grand Chorus, 
always encored, from Gounod’s “ Ingne.” Price 2s. 6d. 
Cranmer & Co, Limited, 201, Regent-street. 








66 GAR greater in his lowly state!” The grand 


Air for Soprano from Gounod’s “ [ngyr,” as sung by 
Mdme, Lemmens-Sherrington. Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 


66 ie him forth through the night.” From 

Gounod'’s “Irene.” Described by the press as 
“the most pathetic strain in all the range of modern compo- 
sition.”” As sung by Mdme. Lemmens-Sherrington. 3s, 
Cramer & Co, Limited, 201, Regent-street, 





§ er Procession March, Solo 4s., Duet 5s. Book 
_ of Airs, by Caxcort, Solo, 5s.; Duet, 6s. ; The Valse, 
Solo, 2s. 6d. ; Duet, 38. ; Réverie Orientale, ; Caprice, 8 
Turkish Chorus, 2s. 6d. ; Greek Chorus, 28. 6d. ; Fantaisie, by 
Kruesr, &c., &c., for Pianoforte, from Gounod’s Grand Opera, 
**TRENB.”” 





Cramer & Co. Limited, 201, Regent-street. 





66 ALE from my Lady’s Lattice.’—In D 
and B. A beautiful Tenor romance, by Victor 
Massk. Price 3s. 


Cramer & Co. Limited, 201, Regent-street. 


4 ey SYLVAN ECHO. A very pleasing echo 
song by Masrnr. Price 3s. 
Cramgr & Co. Limited, 201, Regent-street. 


L FLAUTO MAGICO.—CALLCOTT’S new 
arrangements of MOZART'S celebrated OPERA, in two 

books, Solo 5s. each—Duets 6s, each. 

Cramer & Co Lauitep, 201, Regent-street. 











EY AVANT. Galop brillant. Friper. 4s. 
4 





tae EN LUMIERE. Caprice. Nouuer. 4s. 





A PRIERE POUR TOIL, Nocturne. 
3s. 


Fevpgr. 





—_— BROOK. Idyll. Fetpmr. 3s. 





15 ereumes AT MORN. Nower. 4s, 





OUVENIR DE BRIGHTON.  Redowa. 


Nouer. 38a. 


_— BRILLANT. Nowuer. 4s. 








7 above charming New Pianoforte Com- 
positions just published. 
Cramer & Co. Limited, 201, Regent Street. 








UST PUBLISHED.—FOR CONCERTINA AND 
PIANOFORTE, by Ricuanp Biacrove, 
Fantasia on Airs from Gounod's Opera, ‘‘ Faust” .......... 
% Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 
” Me = Opera, “ L'Etoile du 
Nas iad 00 66 00.00 ve'es ba nb. 06 O¥ 06 

Nicolai’s Opera, “Merry Wives of 
Windsor” 2. so sececscecsesces 6s. 


6s. 
” bs. 
” 


” ” 


” eee 





INSTRUCTION BOUK FOR THE CONCERTINA, 
With full-sized diagram of the right and left hand sides of the 
Instrument, showing the position of the Notes, &., by Ricnapp 
Biacrove, 10s. 6d. 

Cramun & Co. Limited, 201, Regent Street, 





RAMER ¢ os NEW PART SONGS, 


1. The old clock on 
the stairs........H. W. 


2. Three wishes (for 
Male Voices) ....John Ellison.,.........+..ditto 8s, Od, 
8. Echoes...........-Miss Proctor ........F. Berger 2s, Od. 
4. To Daffodils ......Herrick .......+.++.3. Barnby 2s. 6d, 
6. The bird is in its 
NeSt....seseeeee+eW. C, Bennett..........+-ditto 3s, Od. 
6. Allis still ........JohnOxenford..@. A, Macfarren 38. 0d 
7. The Miller ........George Coleman .........-ditto 8s. Od. 
8. Sweet Vesper Hymn. Fred. Enoch ...,Henry Smart 2s. 6d. 
9. Crocuses & Snow- 
4 cradle 
¥ a. cee eeeeW, ©, Bennet .4......5. Barnby 2s, 6d. 
Stars of the sum- 
. mer night ......Longfellow........Henry Smart 2s, 6d. 


Cramer & Co, Limited, 201, Regent-strect. 








London ; CRAMER & Co, Limited, 201, Regent-street. 





Separate Voice Parts may be had, price 8d. per page. 
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YRAMER & CO. Limited, 201, Regent-street, 


/ have recently published the subjoined Compositions, 
Vv Vocal and Instrumental. All sent at half- -price, 


DY SINGING BEFORE SAUL. 
C,and B. BORDESE. 3s. 


L OTOS WALTZ, METRA, 4s. 





In D, 








N® ALL FORGOT! Song. CH. LORET. 
38s. 





G AZZA LADRA, 
x CROISEZ. 


Petite Fantaisie. 
28, 6d. 


1 bag BARBIERE. Petite Fantaisie. 


2s 6d, 





CROISEZ. 


a VALSE. LEVY. 4s, 





Ww4v ERLEY. “Scotch Fantaisle. BERGER. 





T *ECLAIR, CROISEZ,. 
4 


Petite Fantaisie. 
2s, 6d. 





F LAUTO MAGICO. Petite Fantaisie 
BERNHOFF. 2s. 64d. 





peasant. Petite Fantaisie. CROISEZ. 
2s. 6d 





Moe. Petite Fantaisie. CROISEZ. 2s. 6d 





My Asiees’ WELCOME HOME. Vocal duet 
MACFARREN. 3s. 


| i IS MAY. Part-song. MACFARREN. 3s. 








R%“« METO SLEEP. Song. J. BARNETT 
) 3a, 


i. 


QONNAMBULA. Piano duet. DE VILBAC. 
hk 8s. 





Idyll pour Piano, SEELING. 3s 








ppousouns A TOI. Reverie. FELDER. 3s. 





Pcannce. Valse. C. GODFREY. 4s, 





LIGHTS! 
WALLACE. 3s. 


Matra GALOP. C., GODFREY. 4s. 


EF ATHER OF Sacred Song. 








(OURTLY DOVE. Ballad. GOUNOD. 5s. _— 





1 A BACCHANTE. Piano. NOLLET. 3s. 
4 


ama OF THE _ ISLES. 
C. GODFREY. 4s. 

1 ILIAN. Valse. CALLCOTT. 4s, 

4 


P oa MUSKETEER. Song. MEMBREE. 3s. 





Quadrille. 








(2722 AUX ENFERS. 
STRAUS, 4s. 





Quadrille. 





N ARCHE FUNEBRE DE CHOPIN. Duo 
for Piano and Harmonium. FRELON. 6s. 





DV DE BEETHOVEN. 
Piano and Harmonium. FRELON. 6s. 


Duo for 





JRIERE POUR HARMONIUM. 
SAENS. 8s. 


SAINT 





ps GIOVANNI. uence, FRELON. 





PpAscssonrs. SAINT 


Do ~ pee 
EN 3s. 





O KAFOOZLEUM: che great Comic Song. 
2s. 6d. 





| tome Vocal Valse, in C and B. ARDITI. 3s. 





Arditi’s Valse, arran for dancin 
by GODFREY. mart . 


Rees GALOP. F. DAWSON. 4s. 


= 








ALSE PAR CHOPIN. Duet . for 
Harmonium and Piano, FRELON. 68, 


\ ODERN PIANOFORTE SCHOOL, FOR 
A 


STYLE AND EXPRESSION. MM. NOLLET and 
NSOUR. 6@¢. nett. 


Cs VALSE. CALLCOTT. 4s, 








ireoems FOR STYLES. Part I. of above 
4s. 











<rUatEe FOR EXPRESSION. Part II. of 
\ above 4s. 

QOUvENTE te a. LEONARDS. Polka. 
ELDER. 8s. 

Comic 


N ASSACRE OF MACPHERSON. 
fong. BON GAULTIER. 8s. 


|: eee of AIRS on GOUNOD’S “ IRENE.” 
CRAMER. 5s. 








(Sovran DE BATH. Polka. FELDER. 
8s. 





A BICHE AU_ BOTS. 
BERNSDORFF. 33s. 


WINE LANCERS. C. GODFREY. 


Piano. 





Ds LES NUAGES, _ Reverie. ASCHER. 








ETHLEHEM. Carol. "Sain, 3s.; Chorus, 4s, 
GOUNOD. 


abana WAVE, Solo, 3s.; Chuors, 4s. 
GOUNOD. 


PostHORN ‘SONG. KENIG. 3s. 











10 TH PSALM (LUTHER'S), For Piano: 


SURENNE. 83s. 





NA NOTTE A VENEZIA. Solo or Duet. 
3s. ARDITI. 


b * heeetetee LANCERS. 
4s. 
Av BORD DU _ RUISSEAU. 

FELDER. 3s. 


yg eee. MERRILY, OVER THE SNOW. 
Part-Song. HATTON. 3s. 


T ADY OF SHALOTT. 
A 3s. 





WALLERSTEIN. 





Idyll. 








Piano. FELDER. 





1 IFE’S CURFEW BELL. ARDITI. 3s. 
4 


THE LANGHAM HOTEL, 
PORTLAND PLACE, W. 











N OW OPEN. 
TARIFF. 
Grounp Fioor. & dg, 
tuo com ond Bedor.. om 12 0 to 28 9 
ee ” a 0,, 3 0 
Finse Fioon 
Drawing-room, with Bed and Dressing-room, 

&c., en suite.. swed-es 0 upwards, 
Drawing-room and Bed-room ceseeee 12 0 t0 25 0 
Sitting-rooms ae seoee 8 0,, 30 0 
Bed-rooms . se teee 6,, 10 0 

Saconp Fioon. 
Drawing-room, with Bed and Ceenpeom, 

&e. en suite . + 20 0,, 2 0 
Drawing- room and Bed-room, en suite . 15 0 
Sitting-rooms.. 10 0 
Bed-rooms and Dressing-Toom communicating } 0,,15 0 
Bed-rooms .. 0, 10 6 

Tarap Fioon. 
—° -room, Bed, and Dressing-room, &c., en 
ihe Saaaus Sadana astk aedieean sb 0, 2 0 
Bed-soom — drepaympnspeipeny, peapeironmenenyes 7 rad 12 0 
Bed-rooms., 80, 80 
" Fouarn Ftoon. 
Dressing-room and Bed-room, Se. 5 6,, 10 6 
Bed-rooms .. ‘ 86, 6 
Upper F100n—BED- ROOMS, from ‘1s. 6. he 6d. 
Extra Beds occupied on the ig or Second Floo 26 
Ditto, on the Thira or Fourth Floors. grocceveccess. 8 ® 
Visitors’ Servant’s Bed, per night . coovccvoce 2 6 

Di aco ay (each) .. 5 0 

Children’s Cots ene 10 
meena 
Hot Baths 2. 020000 ccccvecccecccecce . 20 

GAR. 00:00:00 + 29 
Shower ..... »~ 10 
Hip or Sponge .. 


Satie & Mazoxa, « OR “GuvenaL Dame Roo ‘pon ‘Lapims 
AND GENTLEMEN, 100 FEET BY 40 FEBT:— 





oa os0ece eovccccces 2 @ 
ld Meat or Eggs.. 26 

oi Chops or orewee: Broiled Ham and Eggs. 30 
Teas, plain » Bs 
Dinner, off Joint. 86 
ee) pee ceases ence epee ones ool 19 
Cups of Tea or Coffee ........++ seveeseee O 6 


TABLE D’ iu or E, be. 
When Meals are supplied n Bed Rooms, 1s. per head extra 
will be cha’ 
The Hotel contains Ladies’ elegant Sitting-room, Gentlemen's 
speciens Reading and Writing-room and _ well-ventilated 
Smoking-room. 





yas FIELDS OF PARADISE. Sacred Song. 
CHOPIN. 3s 





rNHE WHOLE of the ABOVE NEW MUSIC, 
_ as well as all the Répertoire of Cramer and Co., as con’ 

tained in their extensive Catologues, may be obtained under 

GUINEA SUBSCRIPTION, 

which entitles ian A. ns the as Ot me 

copes an w — y , please, 

G UIN is" wor worth of Cramer and Co.’s Sheet M 

Prospectuses and Catalogues on pio 

Cramer and Co. Limited, 201, Regent-street. 





IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 





There is a flower that bloometh .......... 
No.1 { Scenes that are brightest .............+0+ } Maritana 
No.2 The Lave eseeseseapeccccccceege, } Robi Hood 
The Convent Cell........sccvcccers ; 
No. 8 { "Twas rank & fame that — thee } Rose of Castille 


No. 4. ‘fae é bella, Quanto é cara...... L’Elisire d’Amore 
h! Dove —~ ne andarono 
No. at ol di pac 





No. 6 Sweet § spint, haw my prayer 


Take this cup of sparkling wine............ Lurline 
Price 2s. each. 
Cramer anp Co. (Limited), 201, Regent-street. 


Cramer & Co.'s Pianoforte Gallery, 209, Regent-street. 





New Tenor Scena. 


“LADY HILDRED,” 


EXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 
M. W. BALFE. 
In G (Original Key); In F (Transposed), 
PRICE FOUR SHILLINGS, 


For large melody and captivating treatment 
there has been mo Bong like Bile Suice Me days 
of “Come into the Garden, Maud. 


Spacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 
Goren. —Visitors will be ) Senge ls. 6d. per day each. 
Casual Customers. a _- meal. 
The Hotel Com will not be seepenaiie for property lost in 
the Hotel ; and, t fore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum. 
Visitors are eed not to pay any money without a bill. 
Visitors giving up apartments are requested-to give notice of 
Oe ieee ‘wil make cial arrangements with Families 
r e a" 
Pr eaeiorees aes | ripti lied, by the Da; 
vate 0! ~~. eon on supp y the Day or 
Hour, at wb Pined Casagen 
COURIERS SUPPLIED IF REQUIRED. 
*,* Visitors are requested to comm aatute son ouuect om: 
vestigated 


plaint to the Manager, that it may be immediately in 
and rectified. 
C. SCHUMANN, Manager. 


Gh 








IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 
Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES ‘of his useful reductions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. 

Each pen bears the im: of his name as a guarantee of 
quality ; they are put up in boxes containing one gross cach 
with label outside, and me as 

At the request of numerou ms e' in tuition J. 6. 
has introduced his WARRA TED SCI OOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent d of flexibility, and with fine, medium, and broad 
polate | le for the various kinds of writing taught in 


soca ‘retail by all stationers and yoyo Merchants and 

wholesale dealers can be supplied at the Works, Graham. street, 

Birmingham ; at 91, John-street, New York, and at 37, Grace- 
treet, London. 





— 


ARIS.—Monsieur HENRY RONGET, Pro- 
fessor de Chant ot tude de Roles, will be hap 
offer his services to Artists visiting Paris, who may 
desire to stu either a French or English 
Pe: speaks French 
fifty pupils now on the princi 


—ipaes claversant with Raghish 0 he 


ag ay Mens, Cramer & Co., London; MM. B 
rosset, Professors at the Conservatoire 
ragh ett tay, tai. Gérard, Choudens, Music Pub- 


M. Pleyel, Wolff, & Co., Rue Rochechouart, Paris. 
Boe t on Las ivan Prowoners, 11. <4 








Cramer & Co. Limited, 201, Regent-street, W. 


: are ie in P 2 be oommnentoal by the above on. 
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RE RAMER & CO. LIMITED 


fe °-ET ON HIRE the following Pranofortes for THREE YEARS, after which, and wirnout 
ai ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 


28 GUINEA PIANETTE, in Rofewood or Walnut o els « «2-s 10 Guineas per annum, 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - = = «= © 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem. 








= od 


MiVERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
2 being entirely excluded from the ftock, 








QUARTERLY PAYMENTS IN -ADVANCE., 








(lathe Hacargest in TEL urope), 
207 & 209, REGENT STREET, W.. 





NEW. DANCE MUSIC. 


GODFREY - - - Florence Valse” - - - - 
GODFREY - - - “Tima Valse” - - - - 
GODFREY - - - ‘Mayfair Galop - - - ~ 





GODFREY - 7 Queen of the Isles Qundrille” - - - 
GODFREY - - * Rhine Wine Lancers” - - - 
GODFREY - Coldstream Guards’ Quadrille” - - 

WALLERSTEIN - ‘- © Viennese Lancers” - - - - 
CALLCOTT - - - “ Lilian Valse ” - - - - 


LAL LEAP PP 
coooooooco® 


DAWSON - - - “Bugle Galop” - - - - 
ALL SPLENDIDLY ILLUSTRATED. 





Duet or Solo sent Post Free for Half Price in Stamps. | 


CRAMER & CO. LIMITED, 


201 REGENT STREET LONDON, W. 





















THE ORCHESTRA. 


(No. 128, March 10, *6¢, 





384 





POPULAR SONGS. 


THE WILD FLOWERS BLOW. 


Sung by Miss Berry Greening. 


\ THERE 
Govunop 
\HLOE SAT BESIDE THE RIVER. Vir- 


J ainta Gapuigy, 4s, 


| OVE IS GONE A MAYING.  Virarnia| 
4 


Gapnign. 3a. 





| | “a VirGInia GABRIEL, 3s. 
LOST CHM RI ), GA. MacFARREN. Words 


hy Adelaide Proctor. 3s. 


‘[uREE ROSES. G. A. Macrarren. Words 
by Adelaide Proctor, 3s. 


‘WEET NIGHTINGALE.  F. Boscovircn. 
b Mdme. Lemmens-Sherrington’s favourite Song. 3s. 


| are LOVE. 
4 2. 6d 

















F. Muserave. 4th Edition. 


, MIDNIGHT RIDE. Henry Smarr. 
Sung by Mr. Patey. 3s. 


B* THE BLUE SEA. Henry Smarr. 
3 2s. Od. 





( NLY A WITHERED ROSE. J. R. THomas. 
¥ 38 


THE LILIES. J. R. 


] OWN AMONG 
Tuomas. 3s. 
\ THILE GENTLE ONES ARE ROUND US. 


JR. Tuomas. 3s, 











YEN E RIDICOLO. A. Ranpecarr. The 
most fashionable Song of the Day, sung by all the most 
distinguished Artistes, 3s. 





METZLER & Co., 
85, 86, 87, & 38, Great Marlborough-street, 
London, W. 


STANDARD WORKS 


WELL ADAPTED FOR 


MUSICAL PRESENTS. 


BEETHOVEN'S SONATAS 


For the Pianoforte, New Edition, Edited by 
WILLIAM STERNDALE BENNETT, Mvs. Prov. Cartas. 
The First Complete Edition of his Pianoforte Sonatas, in 
Three Volumes, handsomely bound, One Guinea and a Half each 
volume. Each Sonata published separately. 

A Thématique Index may be had. 


SACRED HALF-HOURS WITH THE BEST 
COMPOSERS. 


For the Pianoforte, with (ad lib.) Accompaniments for Flute, 
Violin, and Violoncello, arranged by 
WILLIAM HUTCHINS CALLCOTT. 
Handsomely bound in purple Morocco back, &c. ; as Solos, 
£1 1s. ; as Duets, £1 88. Accompaniments complete, price 6s. 
each. Separately in Numbers, at 4s. each, Solos; 5s. each, 
Duets. Accompaniments, 1s. each. 


G. F. HANDEL’S SONGS AND DUETS. 
Newly Arranged and Transposed into the most useful keys, ex- 
wressly for Amateur and Private Performance, by WILLIAM 
HUTCHINS CALLCOTT. 

Handsemely bound in purple Morocco back, &c., £2 2s.; or 
in Three Volumes (purple cloth), containing 24 pieces, each 15s. ; 
all published separately. 


CHAMBER TRIOS. 


Principally for Female Voices, with English Words, Music by 
the most eminent English and Foreign Composers. Four Vols. 
in cloth boards, containing 24 Trios, £1 1s. each. 
List of Contents, &c., may be had, 


LAMBORN COCK, ADDISON, & CO. 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 











Ge The best Instruments of every description for 
Sale or Hire. 





NEW PIANO PIECES. 





SCOTSON CLARK’S 
“LONDON STREETS” 
(Les Rues de Londres). 


Fantasia on Popular Airs. 
PRICE FOUR SHILLINGS. 


SCOTSON CLARK’S 
“LES PATINEURS” 
(The Skaters). 


Glissando. 
PRICE FOUR SHILLINGS. 


SCOTSON CLARK’S 


“PELERINAGE DES OISEAUX.” 


Etude. 
PRICE THREE SHILLINGS. 





LONDON : 
AUGENER & CO., 
86, NEWGATE STREET. 


MR. WALLERSTEIN’S 
ORCHESTRE DE BAL, 


Patronised by 
HER MOST GRACIOUS MAJESTY THE QUEEN. 
(Mr. Wallerstein had the honour of conducting the last State 
Ball at Buckingham Palace.) 
Her Excellence The Countess d’ Apponyi. 
His Excellency The Prince de la Tour d’ Auvergne. 
Her Grace the Duchess of Buccleuch. 
Her Grace the Duchess of Manchester. 
The Most Noble The Marchioness of Downshire. 
The Most Noble The Marchioness of Ailesbury. 
The Most Noble The Marchioness Townshend, 
The Right Hon. The Countess Cowper. 
The Right Hon. The Countess Spencer. 
The Right Hon. The Earl of Dudley. 
The Right Hon. The Vicountess Stratford de Redcliffe. 
The Right Hon. The Dowager Lady Truro. 
The Right Hon. Lady Carington. 
The Right Hon. The Lady Margaret Beaumont, 
The Right Hon. The Lady Emily Hankey. 
The Hon. Mrs. Cust. 
The Baroness de Rothschild. 
Lady Anthony de Rothschild, 
Mrs. Manners Sutton. 
Mrs. Caledon Alexander, 
Mrs. Brinley Sheridan. 


Mr. WALLERsTEIN, encouraged by the great success that has 
attended his efforts during the last six Seasons, to introduce the 
new and sterling Dance Music of the Continent, and likewise, 
in conformity with the often-expressed wish of of his kind 
Patrons, has, in addition 
performing exclusively foreign Music, organized a second band, 
Music of the day 


orders of his 

Office at the 

& Co., 201, Regent Street. 
With the desire of aftordi 

cireumstances, an audition of 

of the best English Com , and of the Messrs. 8! 


rons, Mr. WaLLEeRsTEIN 


newest 
MM 


ucing his new repertoire at a Matinée Musicale early 
the ensuing Season. 

Performers to any number sent to any 
For terms, programs, &c., address Mir. 
& Co. Limited, 201, Regent Street, 


many 
to his original “Orchestre de Bal,” 
whose repertoire Willimalude the most popular English Dance 
In order to obtain the best facilities for the of the 
Troablished ‘his 


itrauss, . 
Lumbye, Gung’l, Fahr &c., Mr. WaALLErstsin intends 
produci in 


of the Kingdom. 


ALLERSTEIN, CRAMER 





‘65, “ARE WE FAIRL 
ikeness of ‘The Great Pi 


OUSDEN’S IRISH PEASANTS’ SONG of 
F Y REPRESENTED,” with 


Harmony and Comp que. 
Pianoforte—Dr. Wylde, Herr Hensler, and Mr. J. F 
Italian Singing—Sig. Garcia, Sig. Lablache, and Sig. Schira, 
Solfeggi—Sig. Zamboni and Sig. Gilardoni. 

Harp—Herr Oberthtir and Mr. T. H. Wright. 

Sight Reading—Herr Ganz. 
Organ—Mr. George Cooper. 
Harmonium—Herr Engell. 
Concertina—Sig. Regondi. 
A Lady Superintendent and Governess. 


will terminate on April 20. The Academy is 
per term 
singing, and harmony. 


residing at a distance can receive all their |e: i 
one day. Prospectuses at the office. a © 


volumés) may be had gratis and post free, 


SS , 


HE LONDON ACADEMY OF MUSIC St 
James's Hall, 28, Piccadilly. “— 
nme a dad oe af Mus. Doc 
tion— err Moli 





Barnett, 


Violin—Herr Janza, 

Violoncello—M, Paque 
Italian—Sig. Maggioni, 
Deportment—M. Petit. 


The HALF-TERM COMMENCED Thursday, March 1 at 
for amateurs 
Fee £5 5g, 
Pianoforte, 

Students 


and professional students, ladies and gentlemen. 
for three branches — for example, 
Three terms in the year. 


A. AUSTIN, Secretary, 


USICAL PRESENTS.—ROBERT COCKS & 
CO.’S LIST OF MUSICAL PRESENTS (400 bound 
London, New 





Burlington-street. 


HE MESSRS. ROBERT COCKS & CO. have 

JUST ISSUED a LIST of more than 200 NEW VOCAL 
and PLANOFORTE COMPOSITIONS (ask for List No, 14) 
— will be forwarded gratis and post free to all parts of the 
globe. 


OCAL TRIOS for EQUAL VOICES. Edited 
by Wittiam Hints. 21 books, 2d. each. Robert Cocks 
& C»,’s Model Piano, in walnut or rosewood, trichord, check 
action, seven octaves, £33. N.B.—Price lists, with drawings 
sent free to all parts of the globe. F 
-CHOOL CATALOGUES. — All Instructors 
should possess ROBERT COCKS & C0’S CATA 
LOGUES, which for Educational purposes are allowed to be 
unmatched throughout Europe. Privileged Catalogue (the 
‘Green Catalogue”) for Professors and Teachers, containing 
upwards of 2,000 works, ail available for School-room use. All 
Catalogues gratis and post free. 
London: Robert Cocks & Co., New Burlington-street, W., 
Publishers to the Queen, H.R.H. the Prince of Wales, and the 
Emperor Napoleon IIT. 


Tas QUEEN’S CONCERT ROOMS, 
Hanover-square. — These fashionable ROOMS may be 
ENGAGED, from 10 a.m., for Concerts Balls, Lectures, 
Wedding Breakfasts, Meetings, &c. The Lower Hall may be 
engaged separately. Apply to Mr. Fisn at the Rooms— 
Proprietor, ROBERT COCKS. 


TODARE.— 365rH ReEpresentarioy, 
wR THEATRE OF MYSTERY, EGYPTIAN HALL. 
Marvels in Magic and Ventriloquism, as performed by com- 
mand, by Colonel STODARE, before Her Majesty the Queen 
andthe Royal Family at Windsor Castle, Tuesday evening, Nov. 
21, 1865. The Marvellous SPHINX, the Birth of Flower Trees, 
and STODARE’S celebrated INDIAN BASKET FEAT, as 
only performed by him.—Every Evening at Eight; Wednesday 
and Saturday at Three. Stalls at Mitchell's, Old Bond- 
street, and Box-office, Egyptian Hall.—Admission, 1s. and 2s. ; 
Stalls, 3s. 

* Almost miraculous.”—Vide ‘‘ The Times,” April 18, 1365. 














NEW ENGLISH SONGS. 

8. d 
TWENTY YEARS ....... 0. 0.0scccece oe eed- le Hatton 8 0 
LOVE'S GOOD-MORROW ............+++0++--5. Reay 3 0 
‘TIS BUT A LITTLE FADED FLOWER .......... 3 0 
WEST-WIND, O WEST-WIND ..........A. M. Smith 3 0 
BF THOU NEAR ME .............. Virginia Gabriel 3 0 
UNDER THE PALMS .............. Virginia Gabriel 3 0 
BE KIND TO EACH OTHER ........C, M. Heinke 3 0 





LAMBORN COOK, ADDISON, AND C0., 
62 & 63, New Bond-street, corner of Brook-street, W. 





REGENT PIANOFORTE ROOMS. 


~~ 


R. ADDISON & CO., 
PIANOFORTE MAKERS TO HER MAJESTY THE QUEEN, 
210, REGENT STREET, W. 

R ADDISON & Co. respectfully direct atten- 

e tion to their Stock of PIANOFORTES, selected from 
the celebrated manufactories of Broadwood, Collard, 
Kirkman, &c. R. A. & Co., beg also to state that they still 
continue to manufacture Pianofortes with every modern im- 
provement, and finished with the same care and attention to 
tone and mechanism which have their Instru- 
ments for so many years. 

R. A. & Co. let on Hire any Instrument with a view to pu 
chase upon the Three Years’ System of Quarterly Payments. 
A List of Prices, with designs, sent post free upon application. 


REGENT PIANOFORTE ROOMS: 210, REGENT STREET, 


NEW EDITION.—POST FREE. 
ABRIEL’S PAMPHLET ON THE TEETH 


(Iilustrated and Descriptive), 
effectual Artifidal 
purpose 





only mode of su 
without Pain, to answer in every 
masticators 


uaic and Pianoforte Rooms of Messrs. Cramer | of natural 
under the most favourable 
and best tions 


These Teeth are supplied on the principle of attrac: 
tion and suction, ts opening erly wits opuogs, a #8 


mT 27, Haiey Srazet, CavENvisH Sguans, W ; City 
Establishment: 86, Lupoats Hit (four doors from the Railway 


LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL guarantee every case they site 
American Mineral ‘Teeth, from four to seven, and te0 
fifteen guineas per set, best in Europe, warranted. 


Printed by Gzonox Woop, of No. 201, Regent-street, in the 
Gounty of alee, ts Pn g-office (Regent res) 
0. Golden: juare, 4 
lished by Apams & Fnancts, at 69, Fleet-street, in the 














BRIGHTON :—5, NEW ROAD. 


ity of Loudon.—Saturday, March 10th, 1866. 
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